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[Iporpama BCTYmHOTO ICIUTY A0 acmipaHTypHu 31 crieniaibHocTi 035 dinosnoris

/ Yxnanaut: goil. kadeapu anriiiicekoi MoBH Ta jiiteparypu HaYOA, 3eninceka JI.B.
Octpor— 2020.

[Iporpama posrisHyTa Ta cxBajieHa Ha 3acimaHHi [IpuitManbHOI KOMICIH
HanionansHoro yniBepcutery «Octposbka akaaemisn» (IIpotoxonm Ne 5 Binm 28
mtotoro 2020 poky).

BignoBinaneHuii cexpeTap [,
npUHMaTbHOT KOMICIi | Ko FOnis XAPUYK




IlosicHIOBAIBLHA 3aNHCKA .
Berynauku o acnipanTtypu 3i cneniansHocti 035 @inonoris npy cKiIagaHHi BCTYIIHOTO iCUTY 3i
Cleia/IbHOCTI TIOBHHHI BHUSBHUTH TEOPETHYHI 3HAHHS, YMiHHS, HAaBHYKH Ta IHII KOMIIETEGHTHOCTI,
JOCTaTHI JUId MPOAYKyBaHHS HOBHX ifel, po3B’si3aHHS KOMIUIEKCHHX Ipo0iieM y ramysi mpodeciiinoi
Ta JOCIi THUITEKOTIONTYKOBOT MISITEHOCTI 3 00paHOoi CeIiaaTbsHOCTI.

Ilepesik nuTaHb 32 TEMaAMME:

Tema 1:  Ilomariiinmii amapar niteparypo3HaBcrBa. Ilfo Take miteparypa? CprKTypa
JiTepaTypo3HaBCcTBa fAK HayKH. MiKIMCIMIUTIHApHI 3BS3KH JITEpaTypO3HABCTBA. XyHIOXHil TBip:
o3Haku, GpyHkil. Jliteparypuuii repoit (xnacudikaris 3a H.®@paem). «[Toetrkay Apucrorers.

Tema 2: JlaBusorpennka midomnoris (3a « Teoronieto» I'eciona).

Tema 3: JlaBHbOrpelbKMII TeaTp: €TalM pPO3BUTKY BiJ oprii J0 MicTepii Ta IOCTAHOBKH
JITepaTypHOro TBOPY Ha creHi. O TRopuocti Ecxina, Cocboxna ta Eppurnina.

Tema 4: I[aBHLOpHMCLKa JiTeparypa i 3apopKeHHS ineonoril iMmepii: TBopuicTs OBimis; oAz
OCHOBHHX TBOPIB.

Tema S: Jlireparypa enoxu cepennpoBiuus. Midororis niBHiYHOEBpOTIEiichkuX HapoiB. [epoiuni
enocu: «llicng npo Hib6emynrisy, «Ilicns npo moro Ciga».

Tema 6: XKanpu i TeMaTHKa cepeJHbOBIUHOT JIIpUKH. [[MKIIH TMIIAPCHKUX POMaHiB.

Tema 7: ®inocodepko-ecTeTHuHi isei enoxu Penecancy. Itanilicekuit mpoTopenecanc: TBOPUiCTh
A.Jlante; obpa3 bearpiue i conetn y Tpaktari «HoBe uTTs»; CTpyKTypa, ajneropis Ta ronosi imei
«boKeCcTBEHHOI KOMEIID».

Tema 8: : Itanificekuii panHiit peHecanc: ®.Ilerpapka, [[x.bokayuo. Conern ®@.Ilerpapku, o6pa3
Jlaypu. I'ymanism B HoBenax 30ipku Jx.boxaudo «Jlekamepony.

BIZIPOJPKEHHS YV ®PAHIII, HIMEYYMHI, ICITAHIT

Tema 1: @panmysrpke Bigpomkenns.

Brue itanmilicekux MUTIIB Ha (panny3bke Binpomkenns. Bamagu @ .Biiiona. ®.Pabie i mapoana
CMIXOBa KyJbTypa, KapHapamizaiis (orynsa pomany “I'apranTioa i [lanrtarpioens”); meradopa depesa.
IToesia “Ilnesnau” i TBopuicTh II.PoHcapa. Camoanamiz moxnnu Penecancy B »kaupi ece: M.MoHTeHb
(“TIpo6u™).

Tema 2: Emoxa Bigpomxkenns y Hinepnmangax ta HiMmeuuuni.

BrumB HiMenpkoi pedopmariii Ha KyIsTypy 1 JiTeparypy €Bpornd. YHiBEpCHTETCBKE KOJIO
HiMenpkux rymanictiB. Haponui kuuru ( nmpo Einenmmirens, “IUinenGroprepu”, “IcTopis mokropa
®aycta”). Biunmii obpas Paycta Ak yHIBEpCaJbHOTO BYEHOro, MmpobjemMa TpariyuHoro THTAHI3MY.
Catupa Epa3sma Porrepmamcekoro “IloxBana riymori” mpotd (alibliuBOI YY€HOCTi; poJib IpoHii.
[Tonemixa Epa3ma Porrepramcbkoro i3 M.JIrorepom.

Tema 3: Icnanceke Bigpomkennsi.,

HaiitpuBasima iHkBi3uiisi B €Bporii 1 HOBI KaraJIOHChKI yHiBepcuTeTH B Bapcenoni Ta XepoHi sk
IEHTPU TYMaHICTHYHOI JyYMKH. [ClIaHChKHI MICTHIIM3M: pelliriiiHa MeIuTaIis y JiTeparypHux gopMax.
Jlipuka Xyana ne ns Kpyca i Tepesu ne Xecyc, ocobuctuii Mictuunuii nocBix moetis. Cnenudika
obpasiB. O6pa3 Xyana ne na Kpyca B xaptuni Canssagopa Jami.

Teopuicts Mirens e Cepsanteca Caasenpu. Poman “Jlon KixoT”: napojiist Ha JIMIiapcbki poMaH#
CepeHbOBIYYS, CTBOPEHHS OCOONMBOrO THIY repos: LUIIXETHOrO MpiiHMKa, imeamicTa, 3pa3ka
manapebkux 4ecHoT. Onosunis Jlon Kixor 1 Canuo Ilancu. [lemokparusanis jniTeparypu: MOeIHAHHS
BHCOKOTO 1 HU3BKOT'O CTHIIIO, KOMi3MYy 1 Tpari3my, nadocy i3 moBCIKIEHHICTIO.

Hpamarypris Jlone ne Berun. @eHoMeH IPOAYKTHBHOCTI IHCBMEHHHKA, XapakTePUCTHKA
OCHOBHHX IIepiofiB #oro TBopyocTi. AHai3 apamu “@yente OpexyHa” (“Opeue xepeno”). Obpas
KIHKH-OYHTApKH MPOTH CEPeTHBOBIUHMX 3BUYAiB. [IposiB MOHAPXIYHOT JIOSIILHOCTI aBTOPA.

ETIOXA BAPOKO
Tema 1: Ecreruka enoxu 6apoxo.
Icropuuni mexi emoxu: 3 ap. moi. XIVer. mo mou. XVIII cr. TloscHenns Haseu enoxu; il



(inocohcbko-eCTETHUHI OCHOBH: PO3XHUTYBAHHS CXOJNACTHKH (IPOTHCTABICHHS PO3yMy i BipH, Ayxy i
Mmarepii). Kapresianceka dopmyna: “Cogito ergo sum”™; craryc Bora i rigmicts moguru. B.ITackais:
“Mmuciifya odepeTHHa” sAK OapokoBuii oOpa3z momuHH. Teopemum mopani B.Cminosu. J[pamaruzm
cutyanii “noxgiiinoi” moncekoi Harypu. CkiazHa Bi3is CBiTY, Breda B MiCTHKY, Bizkpurrs HoBoro
CBIiTy, KOJOHi3allis, MicioHepcTBO, KoHTppedopmariis. Omsaa 3axigHOEBpONEHCHKOro — GapoKOBOTO
Tearpy: npamarypris T.ne Momninu i Kansaepona.

Tema 2: EcTeTHKa €I10XH KJIACHITH3MY.

Tpaxrar H.Byano “IToetnune mucrentso”. Posym i kpaca — miBaiimuau Teopii siteparypu. Kpaca

K Najl, rapMmoHis i mponopuis. HacmimyBanns Gnaroponuoi Harypu. TouHicTh 1 3p03yMiTicTh MOBH.
[loeTuxa sk panionasnizoBana CTPyKTypa, peFJIaMEHTaIIiﬂ ’KaHPiB; KAaHOH TPHETHOCTI i1, MicIs Hacy.

Orman  xnacumuctuynoi apamaryprii  (IT.Koprens, JK.Pacin, Monbep). JlpaMu mHodyTTiB i
o6oB’sa3ky I1.Kophens (“Cu:[”) Tparemii BenuKux HpHCTp&CTeH JK.Pacina  (“®@enpa”). Mombep sk
TBOpELb Cy4acHOi Komenii. BinbHe TpakTyBaHHS npumuciB moeTuku. [loenHaHHS PpI3HUX THIIB
KOMeZii: XapakTepiB, IHTpur 1 apcy. ImmuBinyanmizamis wmoBu mnepconaxis. IloGyToBuit i
NICUXOJIOTIYHHI peatizM.

Baiixu Jladontena: anTuuHi Jukepena Ta iX mepeocmuciieHHs. [loetnuna dopma i nupakruusa
MeTa.

Tema 3: ®@inocoderko-ecTeTnuHi 3acaju  enoxu [IpocBiTHHITBA. XPOHOJIOIYHI PAMKH E€HOXH:
Bix pesomonii B Auryii 1688 p. no pesomonii y ®@pannii 1789 p. Hassa enoxu 3a . Kantom (Bipa B
PO3yM fIK B IIPHPOJIHE CBITIIO, 10 MIPOKIIA/IAE JOpory mizHaHH©). Jo6a dinocodis, NomTHKIB i BUSHHX.
Po3BUTOK i€l KpUTHLIH3MY, YTHIIITAPU3MY, I'YMaHITApU3My Ta ONTHMI3My. KOHLENLis TOIMHHE enoXy
[IpocBiTHHITBA: OCBiY€HHH BITLHOAYMEIb, OITHMICT, BOpPOTr a0COMIOTH3MY. BiNOBigHMH THII
niTepatypHoro nepcoHaxa. Bumamms “Ennmxnonenii”. Onwsiy tpakrtaris Mounteck’e, . Jlixpo,
Boasrepa. Jlisnenicts Pycco, naiironosimi inei fforo TBopyocTi, cTiib centuMentanizmy. CHHTE3
aBTobiorpadii i pomany y “Crosini”, 3icrapnenns i3 “Cropiyiro” ABpenis ABrycTuna.

Tema 4: Ecrernuni oco0OnuBocTi HiMerbkoro [IpocBiTHHITBA.

YTBep/UKEHHs NPOCBITHHIBKHUX ifeaniB y TBopuocti [.E. Jleccinra (amamis tparemii “Emimis
I'anotti”); omisin OCHOBHHX ifelt ectermuyHoro Tpakrary «Jlaokoow». Teopuictes @.Illimnepa (ormsm
npam i 6aman). Jliteparypni B3aemunn @.1limnepa i B.I'ete.

Tema 5: Eranu TBOpuocTi B.I'ete, iforo BIUIMB Ha PO3BHTOK €BpomeichKoi diTeparypu. PoMan-
mojieHHuK “Crpaxnanns Momonoro Beprepa”, anamisz moemu “@ayct” (ictopiss HamucaHHs 1 BHIAAHHS
TBOPY; aHTHYHI 1 CEPe/IHBOBIYHI JPKEpea OeMH; KOMIO3HUIIis, CIOKeET 1 pobiiemMarnka; obpasu Ta izei).

ETIOXA POMAHTU3MY

TEMA 1: ®inocodcbki OCHOBY €OXH POMAHTH3MY.

M.I'Tepnep: MOHATTS HApOMY SIK IMICHOTO opraHiamy, «CBiTOBOI AyIIi», KyIBTYpH. @onpkIop 1
(onbKIOpUCTHKA AK HOBHH CHOCIO OCMHCIEHHS KyIBTYpH. 3aMillleHHS MPOCBITHHIBKOI ‘“MallHHU
CBITY” Teopico maHrei3My. [HIMBinyaNpHWH XapakTep Ipolecy IMi3HAaHHA dYepe3 iHTYIlLiio, Bipy,
HaTXHeHHs. Binkpurrs BHyTpimmHboi chepu ayxy momuun. Teopii E.Kanra (“piu B c06i”),
I'B.®.lerens (abcomotnuit nyx), O@.Illnerens (pomantwuna iponist). Konuenmis momuHu
POMAHTHYHOTO THITY: imeamict, OyHTap, mpopok, Oe3ymens (ippauio;-[anie.M) PomanTHyHa J1F000B J10
JKIHKH, 10 GaTbKiBUIMHH, €THKA repo13my Ecrernuni xareropii poMaHTH3MYy: 1epesara cyo’ €I{TPIB13My
HaJ| 00’ EKTHBI3MOM, CHY HaJl JliHCHICTIO, (paHTa3il HaJ| pakToM.

TEMA 2: Himeubkuii pomaHTu3M. CHCbKa 1 reiiienb0eprebKa IIKoIH.

€uceka mKoga poManTmaMy: poman “Tempix ¢om Odrepainren” Hopamica, ¢inmocodcerke
3HA4YeHHs] OJIAKATHOTO KOJIBOPY; JIYXOBHHH MOINYK reposi, camormisHaHus. [eiizensOeprebka mmkoa
poMaHTH3MY: (onbkiiopucTiuHa npans Oparie 1. ta B.Ipimm, K.Bpenrano, Apuima. TBopuicTb
TTopmana: tema my3uku 1 MysukanTiB. ['I'aiiHe — mocraTh MIi3HBOTO POMAHTH3MY; CYCIiIBHO-
MOJITHYHA [IsUIBHICTH MMCEMEHHHKA.

Tema 3: @paHny3bKuii 1 IOIBCHKHHA POMAHTH3M.

A. Jle Bimsl: pamumkamizamis penirifHMX MOTHBIB, npobieMa caMOTHOCTI reposi-6orodopus.
PomanTtuunnii ceitorsin B.Iforo (mpobmema ictopii, Hapony i ocobuctocti). Pomanictuka Xopax



Canj1: paHHid nposB JliTeparypHoro geMinismy.

Icropuuni pamku emoxu: 1822-1864 (Bim mepimoro Tomy moesii A.MinkeBuya JI0 MOpasKu
ciyneBoro moBcraHHs). lliamopsaxysBanHs niteparypu TeHzeHii OOpoTHOHM 3a BOJO HApOLY.
PomanTuunmit eroc: cBobozja, BiTUM3HA, CIpaBeAIMBICTH, JIHOOOB, JKepTOBHICTh. PoMaHTHYHHI
MeciaHi3M: CHHTE3 peliriiHOCTI 1 maTpioTH3My. POMaHTHYHUIH 10eT K NPOPOK, HOBATOP 1 YYHUTENb.
TBopuicte A.Minkesuya. “f i BiTun3Ha — 11e oHE™”: MpobiieMa caMOoCBioMocTi. MOTHBH 1 KOMITO3HITs
noemu “JI3ssmu”. Ceitorsin 1 nipuka HO.CrnoBanbkoro.

EITOXA ITO3UTUBI3MY

TEMA 1: ®inocodcerki ocnoBr enoxu nosutusismy (O.Kont, U.lapsin, K.Mapkc). OcHoBHI Te3u
“IlosutuBnoi ¢inocodii” O.Konra, Tpu crajii po3BUTKY HO3UTHBHOTO MHUCIEHHS. 1103MTHBICTCHKHI
CBITOIVIAJ| MHCBMEHHHKIB: IPOMaITHCBKHIT 000B’ 30K 1 MucTerTBO. PO3BUTOK peanismy i HaTypamizmy
Ha ocHoBi HTP XIX ct. JlireparypHuii TBip sIK TOBap HA PHHKY CIIOKMBAHHS.

TEMA 2: ®pannysska npoza XIX ct.

TBopuicts CTenpgans K MeXa POMaHTH3MY i IIO3MTHBI3MYy, mpoOieMa MepcoHaXka NepexiaHoi
enoxu (poman “YUopue i yepBone™). TBopuicts Onope ne Banb3aka: aHaii3 IOJTITHYHO-EKOHOMIYHOT
CyTi €MOXM Ta aHaili3 ICHXoJIoril cydacHWKiB. [lpuHumn muximizanii pomanis. Tema BuXoBaHHS i
CyCIUIbHO-€KOHOMIUHHX MpobneM y noBicti “€srewnis [ panne”.

I.®nobep: MOIIYyKH CTHUITIO 1 Ipallsl HaJ| ICHXOJIOTiYHIM OOTPYHTYBAHHSIM MOBEIIHKH IIEPCOHAXKIB:
pomas “ITani bosapi”.

HaykoBi MeTou IpHpOI03HABCTBA i MpobieMa JliTepaTypHOro CTHIIO HaTypaiismy. [.Ppauko npo
TBOpyicTh E.307151.

TEMA 3: Ilonbcbka npo3a apyroi nonoBuau XIX cT.

“Opraniuna mpaus” K MOOUTI3yIoUMil YMHHAK €MOXH Mo3uTHBI3My y ITosbimi B yMoBax mpyroi
nonoBuHH XIX cr. (micist ciuHeBoro moBcTaHHA). TBopuicts HO.Kpamerchbkoro. 3aranbHuii ormsy
tBOopuocTi E.Oxemiko, bonecnasa I1pyca.

EINOXA MOJAEPHI3MY

Tema 1: ®inocoderki- ocHoBu MoaepHismMy (A.lllomenrayep, @.Himme). Ilecumism
A.lllonenrayepa, “CpiT sIK Bois i ysBiaeHHS; BomoHTapu3Mm O@.Himue, (inocodcrko-xynoxHii
TpakTar-noema “Tak kasaB 3aparyctpa” (1883-1884). Kyner imauBigyamizmy, obpas “Haymromnuam’.
Crumi MOJIEpPHICTCBKOT  JIITEpaTypH: IMIIPECiOHI3M (MHUTTEBI BpaskeHHS, OE3CIOKETHICTE);
EKCIIPECIOHI3M (BUpa)XCHHsI HEraTMBHHMX €MOIlil, aHTUMiJIiTapHa TeMaTWKa), CHMBOJII3M (Ioe3is [k
MY3HKa, 3HAKOBICTB).

Tema 2: 3aransHuit onisa MoAepHICTCHKOI Jipuku: TBopuicTs 1I1.Bomnepa, I1.Bepnena, A.Pemb6o.
Enaraxx i moetnune HoBaropcTtBo. AHamniz 30ipku “KBiTH 31ma”: KOMITO3HINS, TOJIOBHI MOTHBH,
ypOanictuyni o0Opasu. Crenugika (paHIy3pKOTO CHMBOJI3MY B TBopyocTi II.Bepnena, 3B'si30k
My3ukH 1 noesii. TBopuicte A.Pem6o (1oe3ii B mpo3i, cHHecTe31s1 MaNsIpcTBa i CIIOBA).

Tema 3: MonepHicTchka apama: BUTOKH i 3acamu. “Hopa mpama” I.16cena (“JlanpkoBuii mim”,
“I'eqma 'abmep™). Ilcmxonoriunmii tearp A.Crtpingbepra (“bareko”, “ToBapumri”). AHamiTHUHHIMA
peamizam  A.Uexosa (“Yaiika”, “IBamor”). Jluckycis MiX Jpamarypramu Harypajgicramu i
cuMBojicramu. CumBoiicTcbka JapamMa M.Metepninka: HeopoMaHTH4YHE O(OPMIIEHHS pelliriiHo-
dinocodebkux imeit (“Cuniii nrax”, “Tam, Becepenuni”).

Tema 4: MopnepuicTcbka mpo3a. TBopuicts Mapcens lpycra. 3agym 1ukiny pomanis “Y moinykax
yTpadeHoro 4acy”, iforo anpoBa crenudika (poman-pika). 3acoOu HOBATOPCHKOIO CHHTAKCHCY.
[Ipobnema unTanekoi penerntii. TBopuicts @panna Kadku. “Illonennux” i Giorpadis nucbMeHHHKA.
Panni  onosiganas  ®.Kadpxu.  baratoacmexktmicts  mpoumtaHHs — pomany  “TIporec”
(ex3uCTeHIIANICTChKe, IICHXOaHaNliTHYHe, Teojoriune). Hapamis y ¢opmi cHy, MapeHHS, MackH,
BraBanHs. AGCoOTHA OIOPOKPATis SIK CUMBOJI IMOMITHYHOTO TOTATiTApU3MY.

The Dawn of English literature
Tema 1. Periods of English literature.
Old English literature.” Beowulf’. The Batte of Maldon and the E]ergles The Biblical Poem and ‘The



Dream of the Rood’ Medieval literature. English Romances and the Gawain-Poet. English Lyrics of the Middle
Ages. Geofrey Chaucer ‘The Canterbury Tales’. Poetry in Scotland in the 5" century. Late Medieval Drama.
Religious writings.

Tema 2. Renaissance and Reformation literature.

Poetry. Early and Mid-Sixteen-century Drama. 16™-early17 th Prose Fiction. Theatre in the 1590s: Kyd and
Marlowe. Shakespeare’s plays. Ben Jonson and the comic Theatre.

Tema 3 Revolution and Restoration literature.

Epic poems. Christian fiction. Allegory. Sermon. John Milton. John Dryden. John Bunyan.

Tema 4 . Eighteenth Century Literature. Literary Periods. Enlightment.

Classicism in poetry. Prose fiction. Realistic social novels. Sentimentalism. Pre-Romanticism. Gothic
romances.

Tema 5. Romantic and Victorian Period.

Romanticism. Passive Romanticism. Romantic narrative poems. Lyrical ballads .Revolutionary
Romanticism. Dramatic Poems. Novels of morals and manners. The Victorian Poetry: elegies. Dramatic
monologues. Religious Poetry. Realism: Social realistic Novels. Political novels. Comic novels. Naturalism.
Neo-Romanticism: adventure novels.R.L. Stevenson. Psychological fiction. Henry James. Aestheticism and
decadence.(1 roa.).

English Literature of the 19" - 21" centuries

Tema 1. Lyrics and fiction of Romanticism.

Short historical review of Romanticism. The ‘Lake School’ and the works of its representatives William
Wordsworth, Samuel Coleridge and Robert Southey. Life and works of George Gordon Byron. Ideas, themes
and works of Persey Shelley. Romantic lyrics of John Keats. Romantic fiction: creation of a new genre -
historical novel. Life and works of Sir Walter Scott .

Tema 2. English realism of the 1* half of the 19" century.

English realism and its ideological basis. Chartist literature. Best achievement of realist fiction of the
period: works of Charles Dickens. Sympathy for common person. Continuation of the realist tradition in the
works of William Thackeray. Women realist fiction. Literary activity of Bronte sisters, themes, ideas and
characters of their works. Familial and feminist issues in the novels by Jane Austen. Moral and religious
questions in the realist fiction by George Eliott .

Tema 3 . English poetry of the mid-19" century.

Main English poetic trends in the middle of 19" century . Aesthetics, themes and ideas in the poetry of
Robert Browning, Alfred Tennyson and Algernon Charles Swinburne .

Tema 4 . Realism and its substreams at the turn of the 20™ century.

English literature at the turn of the 20" century. Return to the realist fashion. Criticism of the high society
in the works by George Meredith. Satire and misanthropy in the novels ‘Erewhon’ and ‘The Way of All Flesh’
by Samuel Butler. Longing for the past and sympathy for common men in the realist novels ‘Far from the
Madding Crowd’ and ‘Tess of the d’Urbervilles’ by Thomas Hardy. Substreams of realism. Neoromantic
movement and its authors. Themes, ideas and issues in the works of Robert Louis Stevenson, Joseph Conrad and
Arthur Conan Doyle. Aestheticism and its expression in the works by Oscar Wilde: art vs. reality in ‘The Picture
of Dorian Gray’. “The Literature of the Action’ and its representative J. R. Kipling, ideological background and
‘superman’ in his works.

Tema 5. English drama of the 20™ century.

The development of English drama in the 20" century. Social and moral issues in the plays by George
Bernard Shaw ‘Mrs. Warren’s Profession’ and ‘Heartbreak House’.

Expression of modernist ideas and principles in Samuel Becket’s Waiting for Godot’.

Reflection of modern problems and themes in the plays by Tom Stoppard. .

Tema 6. Modernist fiction and poetry.

Modernism and its ideology. Short historical review of the period. James Joyce as the ‘father of English
modernism’. Themes, ideas, characters and structure of his ‘Ulysses’. Expression of modernist principles in the
novels by Virginia Woolf. Modernism and scandalous nature of D. H. Lawrence’s works (his ‘Lady Chatterley’s
Lover’). Modernist poetry: grim vision of human future and religious issues in the poems by T. S. Eliot.

Tema 7. Fiction of social importance.

Social, political and moral issues in Aldous Huxley’s vision of mankind’s future ‘Brave New World’.
Herbert George Wells and his ‘War of the Worlds’. Depiction of the vices of contemporary society in John
Galsworthy’s ‘The Forsyte Saga’ and Somerset Maugham’s ‘Of Human Bondage’. The theme of the ‘lost
generation’ in Richard Aldington’s ‘Death of a Hero’. '

Tema 8. English literature after WW IL



English literature after WW IL. Literary activity of Graham Greene, themes and ideas of his ‘The Quiet
American’. Political, social and moral problems in “The Animal Farm’ and ‘1984’ by George Orwell. Themes
and ideas in William Golding’s anti-utopia ‘The Lord of the Flies’. Literary activity of Iris Murdoch and main
problems of her ‘The Sandcastle’ and ‘The Black Prince’.

Literature as a system

Tema 1. Literature as a system. Kinds of literature. Aristotle’s Poetics. What is literature? The
common definition of literature. Major genres of poetry, drama, and novel/fiction. Literary quality
distinction of the term literature. What is reading? The nature of reading process. Reader’s reception of
the text. Kinds of literature. Literary genres and peculiarities of its nature. Aristotle’s Poetics: Where
we always start.

Tema 2. Play as a-form of literature. Literary specifics of O. Wilde’s An Ideal Husband.
Biographical notes of O. Wilde. Plot. Characters. Paradoxes. Metaphor. Style. Reception.

Tema 3. Poetry. E.A. Poe. E. Dickinson. Some aspects when reading poetry. Peculiar features of
verse and metre. Parallelism. .Deviation. Distinguishing literary style of E. Dickinson. Philosophical
and tragic plot of E.A. Poe.“The Raven”.

Tema 4. Prose. Narrative point of view of H. James’s ‘Turn of the Screw’.Plot. Characters.
Ambiguity.

Tema 5. Novel as a literary genre. M. Mitchell's ‘Gone with the Wind’. Biographical notes.
Plot.Characters. Interpretation of themes and social problems.

Tema 6. Interpretation of themes and problems of J.S. Foer’s prose on the example of
‘Everything is Illuminated’. Revision: Kinds and genres of literature. About the author: J.S. Foer.
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visual art. Collection of short stories ‘Love in a Warm Climate. Interpretation and vision of nature in
the short story ‘The River’
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Kpurepii oniHioBaHHS1, CTPYKTYPA OLIHKH TA MOPSA0K OLMiHIOBAHHS MiATOTOBJIE HOCTI
BCTYNHUKIB

BcerymHe BumpoOyBaHHS U1 BCTYNHHKIB 10 acHIpaHTYpU Mae yCHy (OpMYy TPOBEICHHS.
Ex3zaMeHamiiinnii O6ineT cknagaerbest 3 3-X IMTaHb. MaKCHMallbHA OIUHKA, SIKY MOXKE OTpUMAaTH
BcTymnHUK - 100 OamB. Kpurepii OLiHIOBaHHS 3HaHb BCTYIHUKIB 3a pe3yJbTaTaMH BCTYIHOTO
BHNPOOYBaHHS 3a HAIOHAJIBHOIO IIKAJIOK HaBeJeHO y Tadmmm 1.

Tabmus 1
Kpurepii omiHroBaHHS 3HaHb BCTYIHHKIB
[TincymxoBuii Gain 3a [TincymkxoBa Kpurepii omiHroBaHHA 3HaHh BCTYIHHKA
pe3yabTaTaM¥ BCTYITHOTO OIIIHKA 3a
BUINPOOYBAHHS HAILIOHAJILHOKO
IIKaJIOH0
91-100 Binminao JlockoHase 3HaHHA TEOPETUYHUX 1 MPaKTUIHUX
aCIeKTIB Ta Mpo0JieM MDKHAPOAHO-TIOJITHY HOT
HAyKU
76-90,9 HoGpe [pyHTOBHE 3HAHHS OCHOBHHMX THTaHb 3 O0PAHOI
CIeL{aJIbHOCT1
61-759 3a10BUILHO 3HaHHA KIFOYOBHMX NMUTaHb 3 00paHOl
CHeLIaTbHOCT1
0-60,9 He3anoBitsHO He3nanHs KIIFOUOBHX NUTaHb 3 00paHOl
CICLIAJIbHOCTI, HEBMIHHA MIIKPILUTIOBATH
TEOPETHYHI BUKJIAJIKU MPHUKIATAMHU 3 TIPAKTHKH

BerymHuk  gomyckaerbcsi 0 y4acTi y KOHKYPCi, SIKIIO OINHKA 32 BUKOHAHHSA 3aBJ/IaHb
BCTYIHOTO BHIpoOyBaHHs ckiagae 61 Oani Ovibiue 3a 100-0aIpHOI0 MIKAJIO OIJHIOBAHHS.

Axmo miacyMKoBHi 0anr 3a pe3ylbTaTaMu BCTYIHOTO BHIPOOYBAaHHS BCTYITHHKA CTAaHOBUTH
MeHire 61 6ana, To BiH HE JIOMYCKAETHCS JI0 YIaCTi Y KOHKYPCHOMY BimOOpi.

IouaiTuka 100poye cHOCTI

Ckiamaroun BCTymHe BUNPOOyBaHHS, BW morogwmch BHKOHyBaTH TonoxeHHS Komekcy
aKaJeMi4HOl J0OpoYeCcHOCTI!.

OxkpeciuMO HOro OCHOBHI CKIIaJOBI:

BukonyBaTu BCi 3aBIaHHSI CaMOCTIHHO 0€3 TOMOMOIU CTOPOHHIX OCiO.

HapmaBaty 101 OLUHIOBAHHS JIMILIE PE3YJbTAaTH BIACHOI POOOTH.

He BpaBatucs 10 KpOKIB, IO MOXYTh HEYECHO NOKpammru Bami pesynbTaTté 4w
TOTIPIIUT W/ TIOKPAIUT U PE3YJIbTATH HIIMX BCTYITHHKIB.

He mnyOnmikyBaTH BIiANOBiNI HA THMTaHHSI, [0 BUKOPHCTOBYIOTHCS Yy paMKax BCTYIHOTO
BUIPOOYBAHHS JIJIs1 OLHIOBAHHA 3HAHb BCTYITHUKIB.

! Konekc akageMiuHo1100podecHocTi HallioHaIbHOTO YHiBepcuTeTy « OCTpO3bKa aKkaaeMis /

https://www.oa.edu.ua/ua/info/kodeks _akademichnoj_dobrochesnosti
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