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Pedepar:

1. lemuyk Osibra AHartosiiBHa. IMaronoeryrka TBopuocTti Bacusns Maxna. - KsasigikauiliHa HaykoBa Ipals Ha IIpaBax
pykonucy. Jlucepratiist Ha 3M06YTTs CTyIeHs Jokropa (pinocodii 3a cnenjansHicTio 035 - Qinosorist (0CBITHBO-
HayKoBa rporpama - Qinosoris), ranyss 3Hanb 03 - 'ymanitTapsi Hayku. — HalioHanbHuMii yHiBEpCUTET «OCTPO3bKa
axkazeMis». MiHiCTEpCTBO OCBITH i Hayku YKpainu, Octpor, 2024. Y nucepratii 31iiCHEHO KOMIVIEKCHUY aHaJIi3
0CO6IMBOCTEN iMArosIoriyHOro MUCJIEHHS Cy4aCHOTrO YKPaiHChKOrO MMCbMEHHMKA Bacuig MaxHa Ta cneundiku
iMarornoeTruky 1Ooro TEKCTIB, HAMCAHWX Y Pi3HUX >KaHPaX (JipUKa, XyJOXKHS IIP03a, eceicTuka). TBopyicTsb
IIMCbMEHHUKA, 1O BiZI3HAYAETHCS [TOETHAHHSM JIOKAJIbHOI Ta I7106a7IbHOI ONITUKY, 3aCBiIYy€e HAsIBHICTD Y 1OTO
XyILOXXHbOMY IIPOCTOPi Jux0oTOMii cBiTO6a4eHHS. Y POOOTI 3alIpONIOHOBAHO TPaKTYBAaHHS aBTOPCHKOI KOHLIETIIii

HalliOHAJIbHOI iIEHTUYHOCTI, 30KpeMa B iHOKYJIbTYPHOMY CE€PEIOBUIIi, CXapaKTEPU30BAaHO OCOOIMBOCTI



MOJI€JIIOBAHHS NOJIKYJIbTYPHUX (PPOHTUPHUX 30H Y NiaXPOHHOMY i CUHXPOHHOMY aCIIEKTax, YBUPA3HEHO
ONO3ULIIMHY NapaIUTMy iMaroJsorii CBOe—4y>Ke 3 BpaxyBaHHSIM HU3KY iMarono3uliiii, MpeaCcTaBIeHUX Y TEKCTaX
aBTopa. Pakypc crygitoBaHHs TBOpuOCTi Bacusist MaxHa CIpUYMHYUB 0OpaHHS [IPOBIAHUM METOOM JucepTallii
iMaroJIoriyHui aHali3, e(PEKTUBHICTb SIKOrO IPOJEMOHCTPOBAHO IiJl Yac iHTepnpeTalii iHguBiAyaIbHO-aBTOPChKOI
KapTUHU CBIiTY. 3a71y4€HO TaKOX KYJIbTYPHO-iICTOPUYHUM, ITOPIBHATIbHO-TUIIOJIOTIYHUN, TEOIIOETUYHUH,
KOHTEKCTYaJIbHUH, iHTepTeKCTyalnbHUH, PinocodCcbKo-aHTPOIOIOTYHUMA, MiPOKPUTUIHUI Ta iHIII MigX0oau 3371
CHACTEMHOTO aHaJli3y 00pa3iB CBOro I 4yKOro B TeKCTax Bacuis MaxHa, XapaKTepUCTUKU crieln@iky iXHbOro
(yHKLiIOBaHHS 11 3aC06iB aBTOPCHKOTO iMaroTBOPEHHS, JOCJIiIP)KEHHS MUTaHb iI€HTUYHOCTI i1 6€3I PYHTSIHCTBA.
HaykoBa HOBUM3Ha nuceprallii mossrae Hacammnepez, B TOMy, 110 BIIE€pIIe Y BiTYN3HSIHOMY JIITEpaTypO3HaBCTBI
00'€KTOM BUBYEHHSI CTaB 3HAaYHUI 32 00CSITOM Pi3HOKaHPOBUI JOPOOOK OJIHOTO 3 JliJlepiB HOBATOPChKUX IIIYKaHb B
Cy4acHill yKpaiHChKill jiTeparypi Bacuis MaxHa. Takoxx y poOOTi Brieplie BUCBITJIEHO TBOPYiCTb TMCbMEHHUKA SIK
1isicHy iMaroJsioriuHy napanurmy. OCHOBHUM aKLEHT 3p006JIeHO Ha OKPECJIeHHI ileHTUYHICHUX BUMipiB
€K3UCTEHIITHUX [IUTaHb, IO MTOCTAIOTh [Iepe]] CY4aCHUKOM-€MIrpaHTOM, aBTOPCHKIl Bi3ii 30HM NTOrpaHudy,
xiacudikauii 6ararcTsa aBTo- i reTepoobpasiB y TEKCTaxX NMCbMEHHUKA, PO3BiHYaHHI cTepeoTuMiB. [lepmuii po3ain
nucepTalii cpoKyCcoBaHO Ha SBUIIi iMarornoeTHKy siK IpiopUTETHOMY O0'€KTi JOCiIPKEHb Cy4aCHOTO
JliTepaTypO3HaBCTBa. Y PO3[Liji OKpecjeHO CTAaHOBJIEHHS, PO3BUTOK, (DYHKLIO 11 3HAUEHHS JiTepaTypHOi iMaroJiorii,
TEOPETUYHI 3acaiy iMarornoeTUKuU. Y gpyromy po3ziji JOCIiIKEeHO IOETUKY iMiIKiB CBOTO ¥ 4yKOTO B [IOETUYHUX
TekcTax Bacuist MaxHa. [lo ananisy 3anydeHo 36ipku «Cornelia Street Cafe: Hosi Ta Bu6bpaHi Bipui» (2007), «PoBep:
BuOpaHi Bipwi Ta ecei 2011-2014» (2015), «Epycanumcski Bipiii / Jerusalem Poems» (2016), «[TanepoBuit micT»
(2017), «IToer, okeaH i puba: BubpaHi Bipi (1993-2018)» (2018), «OngHoBiTpuabHMII IiM» (2021), okpemi noesii 3
iHIIKX MoeTNYHUX 30ipoK Bacuis MaxHa. OGrpyHTOBAHO AOCIIiJHUALIBKY [10O3ULLi0 040 JUCKYCIITHOTO MATaHHS PO
€THOIIIEHTUYHICTb aBTOPA, KA BUKJIMKAE CYNIEPEYKU IIOMIXK CIIBBITUM3HUKIB Yepes Mepei3n MMCbMEHHNKA 3 YKpaiHu
no CIIIA 2000 poky. Tperiit po3ain nuceprauii npucssueHo creuudini QyHKUiIOBaHHS aBTO- U reTePOiMiIIXKiB,
BHOKPEMJIEHH] iMarornoeTUyHMX MOAYCIB Ta iHTepnpeTaljii mpobaeMy 6e3rpyHTSIHCTBA SIK OyTTE€BOi OCHOBU B
XyJIO>KHiH 11po3i Bacuist MaxHa, 110 sikoi HasexkaTb 36ipka onosinans «Jlim y Beittinr T'onnos» (2015) i pomax
«Biynuit kaneHgap» (2019). Y yerBepTOMy pO31ijli PO3KPATO OCHOBHI BEKTOPH iMarosoriYyHoi KOHLENLii eCeiCTUKU
Bacusist Maxna, IpocTeskeHo Bi3ii aBTO- 11 reTepoobpasiB y iHIMBiyalIbHO-aBTOPChKIil KapTHHI CBITY eceicTa,
IOCTiIXKeHOo crenrudiky 1oro TpakTyBaHHS MixKKyJIbTYPHOI KOMyHiKaliii, pedJekciii Haz mpo61eMaTHUKOI0
ineHTU4HOCTI. [loBefeHo, 1110 B eceiCTUlli aBTOP PO3ropTae CyBill 6e3nocepeqHix 0COOUCTICHUX BPaKEHB,
OTPUMAaHUX IIiJl 4aC 3HANOMCTBA 3 KyJIbTypaMU 9y>KOTO 11 HECKiHYEHHOTO Ii3HAHHS KyJIbTYPU CBOT'O, BIAETHCS 1O
KOHKpeTH3allii y TIOSICHEHHI CBOiX JyMOK Ta €MOLLil, IIyKa€e BJIyYHE MAapKyBaHHS, HE LIyPA€TLCS [IEPEOCMUCIIEHD.
Marepianu gucepTauii MOXKyTb OyTH BUKOPUCTAHI IIifl 4ac MigrOTOBKU 1 pO3pOOKM HaBUaJIbHUX KYPCiB, 110
CTOCYIOTbCS iMaroJiorii i TeHIeHLiN Cy4aCcHOI YKpaiHChKOI JliTepaTypy, HAllMCAHHS KypCOBUX Ta KBasi(ikaliiHUX
pO6iT, HAYKOBUX MIPallb, TOTUYHUX /IO TIUTaHb IMATOTIOETUKY. [i pe3ysbTaTu CIPUATUMYTh PO3MUPEHHIO YABIEHD
IIpo TBOpUMUii NopTpeT Bacuist MaxHa. Kito4osi ciioBa: aBrobiorpadism, BiliHa, eMirpallist, eTHOKYJIbTYpHUH,
iIeHTUYHICTb, iIMaroJIoris, iMarono3uis, iMifpK, iHaKIIiCTh, HAL[iIOHAJIbHUM CBIiTOTJIA, [1aM'ITh, CBOE—YYXKe, CIIOTa/l,

TpaBeJsior, PPOHTHUP.

2. Olha Demchuk. Imagopoetics of Vasyl Makhno's Literary Works. - Manuscript of qualifying research paper.
Dissertation for attaining the Doctor of Philosophy degree in the specialty 035 - Philology (educational and
scientific program - Philology), field of knowledge 03 - The Humanities. The National University of Ostroh
Academy. Ministry of Education and Science of Ukraine, Ostroh, 2024. The dissertation comprehensively analyzes
the imagolocal thinking of the contemporary Ukrainian writer Vasyl Makhno, as well as the specific characteristics
of imagopoetics found within the writer’s texts across various genres, including poetry, artistic prose, and essays.
Makhno's texts, characterized by a combination of local and global optics, testify to the presence of a worldview
dichotomy in his artistic space. The research offers an interpretation of the author’s concept of national identity,
in particular in a foreign cultural environment, characterize the peculiarities of shaping multicultural frontier
zones in diachronic and synchronic aspects, emphasizes the oppositional imagological paradigm of own-other,
taking into account a number of imagopositions presented in the author’s texts. The focus on studying Vasyl



Makhno’s works led to the adoption of imagological analysis as the primary method for this dissertation. The
effectiveness of this approach was demonstrated through the interpretation of Makhno’s unique worldview.
Additionally, cultural-historical, comparative-typological, geopoetic, contextual, intertextual, philosophical-
anthropological, mythocritical, and other approaches have been employed for a systematic analysis of the images
of own and other in Vasyl Makhno's texts. For the first time in Ukrainian literary studies, Vasyl Makhno’s significant
multi-genre work is being examined as a holistic imagological paradigm. The main emphasis is on the delineation
of the identity dimensions of the existential issues faced by a contemporary emigrant, the author’s vision of the
borderland, the classification of the variety of auto- and heteroimages in the writer’s texts, as well as the
deconstruction of stereotypes. The second chapter is aimed at examining the poetics of own and other images in
the poetic texts of Vasyl Makhno. The analysis includes the following collections: «Cornelia Street Cafe: New and
Selected Poems» (2007), «Rover: Selected Poems and Essays 2011-2014» (2015), «Jerusalem Poems» (2016), «Paper
Bridge» (2017), «Poet, Ocean, and Fish: Selected Poems (1993-2018)» (2018), «Single-sail House» (2021), selected
poems from other Vasyl Makhno’s books. The dissertation justifies researcher’s stance on the controversial issue of
the author’s ethnic identity, which has sparked debates among compatriots following the writer’s relocation from
Ukraine to the USA in 2000. The third chapter of the dissertation is devoted to the specifics of the functioning of
auto- and heteroimages, the identification of imagopoetic modes, and the interpretation of the problem of
groundlessness as an essential basis in the artistic prose of Vasyl Makhno, which includes the collection of short
stories «House in Baiting Hollow» (2015) and the novel «Eternal Calendar» (2019). The thesis analyzes the
peculiarities of reproducing the own and other images under the influence of the groundlessness complex using
the example of the writer’s short prose, the motifs of existential homelessness. It has been determined that the
reasons for the existential loss of the characters in the stories are geographical (change of residence, forced
migration), social and domestic factors (loss of contact with relatives), and cultural and historical factors
(redistribution of territories as a result of wars, etc.). The fourth chapter delves into the core vectors of the
imagological concept of Vasyl Makhno’s essay writing, traces the visions of auto- and heteroimages in the
individual author’s worldview, and examines the specifics of his interpretation of intercultural communication and
reflections on the problems of identity. It is proven that in the essay writing, the author unfolds a series of
immediate personal impressions gained during encounters with other cultures, and in the endless exploration of
the culture of own, employs specificity in explaining his thoughts and emotions, seeks apt labeling, and does not
hesitate to engage interpretations. The dissertation materials can be used during the preparation and development
of the educational courses related to imagology and trends in contemporary Ukrainian literature; writing of
coursework and qualification works, as well as scholarly publications pertaining to the issues of imagopoetics. Its
findings enrich the comprehension Vasyl Makhno’s artistic profile. Keywords: autobiographical, war, emigration,
ethnocultural, identity, imagology, imagoposition, image, otherness, national worldview, memory, own-other,
reminiscence, travelogue, frontier.
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