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Hayku Ykpainu, Octpor, 2024.

VY nucepramii 3M1MCHEHO KOMIUICKCHUM aHaN3 OCOOJMBOCTEH 1MarojaoriyHOro
MUCJIEHHSI CY4YaCHOTO YKpaiHChKOrOo NuChMeHHHMKA Bacuns Maxna Ta crnenudiku
IMarornoeTUKl MOro TEKCTIB, HAIMCAHUX Yy PI3HUX jKaHpax (JIpUKa, XYyJI0XKHS Ipo3a,
eceictuka). TBOpPUICTh MUCHMEHHMKA, 0 BIJ3HAYAETHCA IMOEIHAHHIM JIOKAJIBHOI Ta
I00aNbHOI ONTHKH, 3aCBIIYY€ HASBHICTh y HOTO XYJOXHBOMY IPOCTOPI AUXOTOMII
CBITOOQUeHHs. Y poOOTI 3ampOlOHOBAHO TPAKTYBaHHS aBTOPCHKOI KOHLIETILIT
HAI[IOHATBHOI  1IGHTUYHOCTI,  30KpeMa B  IHOKYJbTYPHOMY  CEpEIOBUIII,
CXapaKTEepHU30BaHO OCOOIMBOCTI MOJETIOBAHHS MOJIKYJIbTYPHUX (PPOHTHPHUX 30H Y
J1aXpOHHOMY 1 CHHXPOHHOMY aCleKTax, YBUPA3HEHO OTMO3UIIIHY apaJUurMy iMaroyiorii
c80€—yyoice 3 BpaXyBaHHSIM HU3KH 1Maromo3ulliid, IPeICTaBICHUX Y TEKCTaX aBTOpA.

Pakypc cryaitoBanHs TBopuocTi Bacuns MaxHa cipyuunHUB 0OpaHHs MPOBITHUM
METOJIOM JHCEpTallii 1MaroJoriyHuil aHaii3, e(PEeKTUBHICTh SKOTO MPOJAEMOHCTPOBAHO
niJ 4Yac I1HTenpeTauii 1HAMBIAYaJIbHO-aBTOPCHKOI KAapTUHU CBITY. 3aly4€HO TaKOX
KyJIbTYpHO-ICTOPUIHHH, MOPIBHSILHO-TUITOJIOTIYHUH, re€ONOCTUYHUH,
KOHTEKCTyalbHUU, IHTEPTEKCTyJIbHUMA, ¢bi10c0(hCHKO-aHTPOTIOIOTTYHHUIA,
M1(OKPUTUYHUIN Ta 1HIIN MMIAXOIU 33111 CHCTEMHOTO aHalli3y 00pa3iB c8020 W uyicoco B
TekcTax Bacwist Maxna, xapakTepucTuku cierudiki iXHbOTo (DYHKITIFOBaHHS ¥ 3aC001B
aBTOPCHKOT0 IMaroTBOPEHHS, JOCIPKCHHS TUTaHb 1ICHTUYHOCT1 i O€3rpyHTSHCTBA.

HaykoBa HOBHM3HA muceprallii MojiAirac HacaMIiepel B TOMY, IO BIEpIIE Y
BITYM3HSHOMY JIITEpaTypO3HABCTBI O0’€KTOM BHBUYEHHS CTaB 3HAUYHUU 3a 0OCATOM
PI3HOXKAHPOBUH JTOPOOOK OJHOTO 3 JiJepiB HOBATOPCHKUX IIyKaHb B CYYacHIM

yKpaiHChbKii mitepaTypi Bacuns Maxna. Takox y poOOTI BIiepilie BUCBITIEHO TBOPUICTh



MUChbMEHHUKA K LUIICHY 1MaroJjioriydy mnapaaurmy. OCHOBHUM akIIEHT 3poOJIeHO Ha
OKpECJICHHI 1JCHTUYHICHMX BHUMIPIB €K3UCTCHIIIMHUX IMHTaHb, 0 MOCTAIOTh Iepe
CYYaCHHKOM-EMITPaHTOM, aBTOPCHKiM Bi3ii 30HM MOTpaHuY, Kiacudikarii GararcTBa
aBTO- 1 T€TEpO0Opa3iB y TEKCTaX MUCbMEHHUKA, PO3BIHYAHHI CTEPEOTHIIIB.

Konnentiiss pobGotu mependavae OCMHCIEHHS  creuu(ikKd — BiITBOPEHHS
eTHOOOpa3iB y Mexax moesii, mpo3u Ta eceictuku. JKaHpoBa maniiTpa MUChMEHHHKA
3YMOBHWJIA CTPYKTYpYy poOoTH. [lepwuii po3oin aucepTaiii chOKycOBaHO Ha SIBHIII
IMarormoeTUKH K MPIOPUTETHOMY 00’ €KTI TOCHIPKEHb Cy4aCHOTO JIITEpaTypO3HABCTRA.
VY po3auni OKpeclieHO CTAaHOBJICHHS, PO3BUTOK, (YHKIIO ¥ 3HAYEHHS JIITepaTypHOI
1MaroJiorii, TEOPETUYH1 3acaji IMaromoeTUKHU. 30CEPEIKEHO yBary Ha aKTyaJbHOCTI
IMaroJIOTIYHUX CTYJId y Cy4acHOMY IJIOOali30BaHOMY CBITI, CXapaKT€pU30BAHO
cnenudiky BJIAcCHE JIITEPATypHOI IMAaroJiorii, KIIOYOBUMHU €JIEMEHTAaMH SKOi €
IMaronoeTukKa, IMarono3uilisi, IMaronepueriis, IMareMoceMaHTUKa. Y I[bOMY K PO3iii
BU3HAUYCHO CYTHICTb OCHOBHMX IIOHSATH 1MAaroJIOTi4YHOrO IHMCKYpPCY, SK-OT: imazemda
(HaliMeHINIa CceMaHTHYHA OJMHUIL HaIlOHAIBHOTO o00pasy), Jexopayiiine imaco
(aBTOpChKE OOpaMJieHHsI €THOOOpasy), e2eokyarbmypue imaco (HaOlp QHaKTUIHUX
XapaKTEePUCTHK HAIIOHATbHUX 1MIKiB). Haromomieno, mo cucremMa oOpas3iB y
IMaronoeTuIll BUXOAUTh 3a MEXI JIUXOTOMIYHOI CTPYKTYPU cCBO€—u)ydice, TO3asIK
JIOTIOBHEHA TPaBeJ-AUCKYPCOM, CIHEKTp MOJAYCIB SIKOTO (OPMYIOTh 1Maromo3uiii
TypucTa, (hprraHepa, BOJOIOTH, TPABIS, MITPaHTa TOIIIO.

VY Mexkax mepuioro po3uty TakoXk 3’ sCOBAHO 3B’ 130K MUTAaHb €THOIICHTUYHOCTI U
IMaromoeTUKN B KOHTEKCTI Cy4aCHOTO JIITEPaTypO3HABCTBA. 3aCBIAYEHO Baromy poJjb
HaI[lIOHATHHOI IPUHAJICKHOCTI B AMQEPEHINaIlii IMIIKIB c8020 W uysco2o Ta perentiii
€THOOOPAa31B, OCKUIbKM BiJ] HET 3a1€KaTUMYTh Bapiallii mepleriii retepo- il aBTOIMIIKIB.
3MiMCHEHO OTJIsi[] HAyKOBO-KPUTHYHUX TMpallb OCTAHHIX JACCATHIITH, MPUCBIUCHUX
aHajizy TBopyocTi Bacuis MaxHa y CBITJII iMarornoeTuku, AOBEACHO 3POCTaHHS yBaru
710 CaMOOYTHBOTO CBITY MOT'O TEKCTIB.

Y Opyeomy po30ini TOCAIIKEHO TIOCTHKY IMIIKIB 8020 W 4Yi#020 B TIOCTUUHUX
tekctax Bacuns Maxna. Jlo anamizy 3anmydeno 30ipku «Cornelia Street Cafe: Hosi ta

BuOpani Bipmr» (2007), «Pomep: BuOpani Bipmi Ta ecei 2011-2014» (2015),



«Epycanumchki Bipmn / Jerusalem Poemsy (2016), «Ilaneposuii mict» (2017), «Iloer,
okeaH 1 puba: BuOpani Bipmn (1993-2018)» (2018), «OnaHoBiTpHABHMIA aiM» (2021),
OKpeMi moe3ii 3 IHINX NoeTHYHHX 30ipok Bacuist Maxua. OOTpyHTOBaHO AOCTITHUILIBKY
MO3UILII0 MIOA0 AUCKYCIHHOTO MUTAHHS MPO €THOINEHTUYHICTh aBTOpA, SIKa BUKJIMKAE
CyIepeuKH MOMDX CIIBBITYM3HHKIB uepe3 Mepei3q nmuchbMeHHuka 3 Ykpainu go CHIA
2000 poky. Y po3nuii HaBeIEHO APTYMEHTH Ha KOPHUCTh YKPaiHCHKOI 1MEHTHYHOCTI
aBTOPA, 3BAXKAIOUM HAa CAMOIIPE3CHTAIIII0 CAMOT0 MUCbMEHHUKA, MOBY, SIKOIO BIH CTBOPIOE
CBOi TEKCTH, HEBIIPUBHICTH BiJl YKPaiHCHKOTO KyJIbTYPHOTO i COLIaTbHOTO YKHUTTS TOLIO.
BiamnoBiHO ykpaiHChKI HalllOHaJIbHI 00pa3u BU3HAYEHO SIK aBTOIMIIK (camooOpas), a
TEKCTOBE BIATBOPEHHS TMPEJACTABHUKIB YyCIX IHIIMX Halld — $K TEeTepOIMiK.
CTpyKTypOBaHO cUCTEMY reTepoodpasiB y noesisx Bacunsg MaxHa BIAIOBIAHO 10 HOTO
AKUTTEBOTO LUISIXY ¥ MaHAPIBHOTO JOCBITY, IO OXOIUIIOE Pi3HI KOHTUHEHTH (€Bpona,
A3sis, IliBnenna it [liBHiuHa Amepuku). JloBeaeHO, 1110 TBOPEHHS W NEpLEnIis iMIKIB
8020 1 yysxcoeo HaOyBae PI3HUX BIJATIHKIB 1 XapaKTEPUCTHK 3aJIEKHO B1J aBTOPCHKUX
IMaromno3uiii, OCHOBHUMH 3 SIKUX € Micpaumcbka W mypucmuyna, abo X MaHOpieHa.
Miepanmcorka MOJEnb COPUNHATTS HAlIOHAIBHUX 00pa3iB, 110 € HACIIAKOM Mepeizny
Bacuns Maxna 1o Amepuku, HalOLIBIIY pOJb BIIIrpaE B CTBOPEHHI aBTOIMIKY M
rerepooOpa3zy aMmepukaHliB. Typucmuuna 1Maromo3ullisi MOB’s3aHa Hacammepen 13
€BPOIENCHhKO0 Tomorpadieo W mpoctopaMu ek3otuyHoro Cxopay. Haromomreno, mio
OKPEMHM €JIEMEHTOM 1MaroTBOPEHHsI MOCTAIOTh IHTEPTEKCTyallbHI MOTHBHU. Ha mpukmami
MOCTUYHUX TeKCTiB Bacuns MaxHa BUSBICHO, IO IXHBOIO MPUKMETHOIO PHCOI0 €
TpaHchopMmarlisi TEOKYJIbTYpPHOTO iMaro B JeKOpallifiHe ImiJl 4Yac KOHCTPYIOBaHHS
€THOOOPA3iB.

VY uboMy kK po3AiIl BUOKPEMIIEHO PELETIIi0 i TBOPEHHS 00pa3y Bopora (pocisiH)
B 10O€311 aBTOpa, HAMMCaHii 3a yaciB €Bpomaiinany, pociiicbkoi okynarii Kpumy, ATO,
MOBHOMACIITAOHOTO  BTOPTHEHHS KpaiHU-arpecoOpKd Ha  TEPUTOPII0  YKpaiHu.
[linTBEpIKEHO, 110 JEKOpalliiiHe IMaro opoico2o 3aKOHOMIPHO 0a30BaHE Ha MOYYTTSIX
THIBY ¥ 3HEBaru, BUKIIMKAaHUMH 3HAKOBUMH iCTOpUIHUMU o tisiMu X XI cTopiausi.

Tpemiti po3odin nuceprarii TpuCBSIYeHO crerudini ¢GyHKIIIOBaHHS aBTO- U

reTepoiMI/IXKIB, BUOKPEMJIEHHI IMarornoeTUYHUX MOJAYCIB Ta 1HTepIpeTauii npoliaemMu



OC3rpyHTSHCTBA SIK OyTTEBOI OCHOBM B XYJIOXHIM mNpo3i Bacuns Maxua, o sxoi
Hajexatb 30ipka omoBigaHb «JliMm y beitiar T'omtoB» (2015) 1 poman «Biunuii
kanenaap» (2019). Ha npuknaai manoi npo3u NMUChMEHHHUKA MPOAaHATI30BaHO MOTHUBU
€K3UCTEHIIIHOTO 0€3/10MiB’s, 0COOJIMBOCTI BIATBOPEHHS IMIDKIB c8020 M uyocoeo Mij
BIJTUBOM KOMIUIEKCY O€3IPYHTSHCTBA. BHW3HA4YeHO, M0 MPUYMHAMH EK3UCTEHITIHHOT
3ary0JICHOCTI TIEPCOHAXKIB OIOBIIaHb CTAIOTh YMHHUKH Teorpadiuni (3MiHAa MicCIlsd
MPO’KMBAHHsI, BUMYIIIEHA MIrpallisi), CoOIiaabHO-TI00YTOB1 (BTpaTa 3B 3Ky 3 PIAHUMHU) U
KyJbTYPHO-ICTOPHUHI (TIEpEepPO3NOILT TEPUTOPIH BHACTITOK BOEH TOIIIO).

Y 1mpoMy K pO3JUTl CXapaKTEpHU30BAaHO BUHATKOBE 3HAUEHHSI €THOKYJIBTYPHHX
MOTpaHuy y XyJ0KHbOMY CBITI poMany Bacuiis Maxna. ¥V pi3HUX 4acOBHUX MPOMIKKAX,
Ha TJ1 SKUX PO3rOPTAETHCA CIOXKET TBOPY, JOCIIKEHO B3a€EMOJIIIO i CIIBICHYBaHHS
HaIllOHATBHUX 00pa3iB y (POHTUPHUX 30HAX, JO SKUX HaAJEKaTh HacamIepea TOMOCH
byuau, MurtHuns, Yoprtki, A3noBenb. PO3riasiHyTO CTPYKTYpy TeTEpONpOCTOPY
€pycaiiMa, KOTPUIl CTaB OCEPEAKOM MAJIOMHUITBA W MYJIbTUKYJBTYPHOCTI. ABTOp HE
171eani3ye B3a€EMUHU PI3HUX €THOCIB (BIPMEHCBHKOTO, €BPEHCHKOT0, TMOJIBCHKOTO,
TYPEIBKOr0, YKPaiHChbKOT0) Y MEXKax MOrpaHuY, HArOJOIIYIOYM Ha KOH(IIIKTaX Ha T
penirii, 3arapOHMIBKMX amOimisx Tomo. OJHak HOro poMaH MICTUTh YHCJICHHI
UTIOCTpallii MI>KETHIYHOTO TOPO3YMIHHSA, 100pOCYCIACTBA, CTUPAHHS TOCTPUX MPOTUPIY
MIXK C80IM 1 YYHCUM.

BuokpemiieHO OCHOBHI MaHJAPIBHI IMaromo3ullli MepcoHaxiB poMaHy «Biunui
KaJICHAap», Y CBITII IKUX BiIOYBAETHCS PELCTILIISI YYHCO2O0. IHCEMECIAHCHKY, KOMEPYILIHY,
KOCHIMUBHO-eMOYIUHY, MICDAHMCbKY, NAJIOMHUYBLKY; OCMHCICHO BIAMIHHOCTI Ta
CBOEPIJIHICTh KOXKHOI 3 HHUX, POJb y 3MaJIOBaHHI PO3MAiTHX XapakTepiB TrepoiB 13
MOJAOPOKHIMH 1HTEHITISIMHU.

Y uemeepmomy po30ini PO3KPUTO OCHOBHI BEKTOPU IMAroJIOTi4HOT KOHIIEMITT
eceictuku Bacuis MaxHa, mpocTekeHo Bi3ii aBTO- il rerepooOpasiB y 1HAMBITYaIbHO-
aBTOPCHbKIA KapTUHI CBITY €ceicTa, JOCHIKEHO creuudiky HOro TpaKTyBaHHS
MDKKYJIBTYPHOT KOMYHIKaIlii, peduiekciii Haa mpoOaeMaTHKO 11eHTuIHOCTI. JloBeaeHo,
[0 B €CEICTUIll aBTOp pO3ropTae CyBid Oe3mocepeaHiXx OCOOUCTICHUX Bpa)KeHb,

OTPUMAaHMX IiJ Yac 3HAHOMCTBA 3 KyJbTYpaMH Y2020 W HECKIHYEHHOTO Mi3HaHHS



KYJIbTYPH €8020, BIAETHCA 10 KOHKPETHU3allli Y NOSCHEHH1 CBOIX JYMOK Ta €MOIIIH, IITyKa€e
BJIy4YHE MapKyBaHHS, HE I[ypa€ThCs MEPEOCMUCIICHb. Y TekcTax Bacuis MaxHa-eceicta
OKPECJICHO IMIKI TPY3WHIB, €BpEiB, I1HAINIIB, KOMyMOIMIiB, MOHTOIIB, cepOiB,
HIKaparyasIliB, pyMyHiB, eCTOHIIB. [[MICbMEHHHK KOHIIENITyalli3y€e reTepo- i aBTOIMIIKI,
JIOTIOBHIOIOUM ~ TEOKYJIBTYpHE IMaro BIACHUMHU  peduieKkcisiMi. MIUDKKYJIbTypHA
KOMYHIKaIisl B TEKCTax aBTOpa IMOCTAE MICTKOM MK C80im 1 Mi3HAHHAM JIACHOCTI
yyoicoeo. B eceictuiii Bacwist Maxna Barome Miclie  HaJ€XUTh MHCTEIBKO-
IHTEepIpeTaliifHii  TeMaTHIli, MIPKyBaHHAM [P0  HAIlOHAJIbHY 1JI€HTUYHICTbD,
YHIKQJIbHICTh XapaKTepiB ETHOHAIIOHATBHUX CHUIBHOT. KOMIUIEKCHO pO3Tisgaloyu
npo0jeMy €THIYHOI MPUHAIEKHOCTI, €CEiCT BHOKPEMIIIOE BH3HA4YalbHI (HaKTOpU
(dbopMyBaHHS 1I€HTUYHOCTI, @ caMe: MOBY, JIM JMTHHCTBA, MeTa(di3uyHE BIAUYTTS
JIOMIBKH, [1aM’ATbh, ICTOpUYHE MUHYJIE, POJMHHY 1CTOPIIO, COIIaJIbHI 3B’ SI3KHU, KyJIbTYPHE
cepeoBUIIE, HAI[IOHATIbHE KOPIHHS ¥ CAMO1JICHTUYHICTb.

VY nucepraiii IpocTeXEHO (PYHKIII MPOCTOPOBUX YMHHHUKIB Y TBOPEHHI IMIJIKIB
C8020—4)IHC020, TXHE 3HAYCHHS JJIA CaMOIIEeHTU(IKAIIMHUX TIPOLECIB Y KOHTEKCTI
MITpaLifHO-MaHIPIBHOTO JUCKYPCY, CUHEPTil KyJbTYp SIK (PEHOMEHY €THOKYJIbTYPHHUX
norpanud. Came (GpOHTUPHI 30HU, YTBOPEH1 BHACIIJOK PI3HUX KYJIBTYPHO-ICTOPUYHHUX 1
CYCIUIBHO-TIOJIITUYHUX MPOLIECIB, Y JITepaTypHOMY J0poOKy Bacuist MaxHa noctaroTh
IIKOJIOKO CIIBXKUTTS PI3HUX HAL[IOHAJTIBHUX TPOMaJl, IPAKTUKYMOM OCATaHHS CHIJIBHOTO
i BIIMIHHOTO, TTOTJIMOJICHHS] YMIHB YiTKO BIIMEXKOBYBATH CBO€ Bl Uyatco20.

JloBeneHo, 1Mo B Mpo3l M eceicThlll, YacTKOBO B TMOE€3ii, MPOCTOPOBI iMareMu
MIJCUIIOIOTh SIK TEOKYJIbTypHE, TakK 1 JekopariiHe imaro. I[lpoctip He nuie
BIJII3EPKAIIIOE BHYTPIIITHIN CTaH TepOiB, ajie il CTOCYEThCS Mpo0eM caMoiaeHTHdIKaIIii,
BIJIOOpaKEHUX Y TEKCTaX, HATMCAHUX B PE3yJIbTaTl pO3LIMPEHHS AOCBILY OJI0POKEN Ta
ajanTarlii B 1HOKYyJIbTYPHOMY JIOKYCI.

3MiHa Miclsl NPOKUBAHHS, MAHAPIBHUN CMOCIO >KUTTS CHPUSIIM PO3LIUPEHHIO
rOpU30HTIB TBOpUOocTi Bacunga Maxna, ioro cucremMu rerepoodpasiB. OaHak MIIK
r7100aJpHOT0 MUChbMEHHMKA HE BIUIMHYB Ha Or0 MEHTaJIbHUI 3B’SI30K 3 YKpaiHO0, BiH

3AJIMIIIA€TBCA 3aCaJHUYNUM JJIA iHI[I/IBiI[yaJ'IBHO-aBTOpCBKOT KapTUHHU CBiTy.



Marepianu aucepTariii MOKyTb OyTH BUKOPUCTAHI ITiJ1 4ac MiITOTOBKH 1 pO3pOOKHU
HaBYAJIbHUX KYPCIB, IO CTOCYIOThCSl 1MaroJiorii ¥ TEHACHIIH CydacHOi yKpaiHChKOIi
JiTepaTypy, HaANMUCAHHS KypCOBUX Ta KBami(ikamiifHUX poOIT, HAYKOBHUX Ipallb,
JIOTUYHHUX JI0 MUTAHb iIMAroNOETHKY. 1i pe3y/IbTaTH COPUSATHMYTh PO3IIUPEHHIO YSBJIEHD
Ipo TBOpUMHU noprper Bacuiia MaxHa.

KarouoBi ciaoBa: aBrobiorpadism, BiliHA, eMmirpaiis, eTHOKYJIbTYpHUN,
1IEHTHYHICTD, IMAroJyoris, IMaromo3uIiis, IMIJK, 1HAKIIICTh, HAIlIOHAJILHUN CBITOTJISI,

nam’siTb, C80€—uyce, CIOTa 1, TPABeJIOT, GPOHTHD.



SUMMARY
Olha Demchuk. Imagopoctics of Vasyl Makhno’s Literary Works. — Manuscript of
qualifying research paper.
Dissertation for attaining the Doctor of Philosophy degree in the specialty
035 — Philology (educational and scientific program — Philology), field of knowledge
03 — The Humanities. The National University of Ostroh Academy. Ministry of Education
and Science of Ukraine, Ostroh, 2024.

The dissertation comprehensively analyzes the imagolocal thinking of the
contemporary Ukrainian writer Vasyl Makhno, as well as the specific characteristics of
imagopoetics found within the writer’s texts across various genres, including poetry,
artistic prose, and essays. Makhno’s texts, characterized by a combination of local and
global optics, testify to the presence of a worldview dichotomy in his artistic space. The
research offers an interpretation of the author’s concept of national identity, in particular
in a foreign cultural environment, characterize the peculiarities of shaping multicultural
frontier zones in diachronic and synchronic aspects, emphasizes the oppositional
imagological paradigm of own-other, taking into account a number of imagopositions
presented in the author’s texts.

The focus on studying Vasyl Makhno’s works led to the adoption of imagological
analysis as the primary method for this dissertation. The effectiveness of this approach
was demonstrated through the interpretation of Makhno’s unique worldview.
Additionally, cultural-historical, comparative-typological, geopoetic, contextual,
intertextual, philosophical-anthropological, mythocritical, and other approaches have
been employed for a systematic analysis of the images of own and other in Vasyl
Makhno’s texts. This includes characterizing the specifics of their functioning and the
means of the author’s image creation, as well as exploring issues of identity and
groundlessness.

For the first time in Ukrainian literary studies, Vasyl Makhno’s significant multi-
genre work is being examined as a holistic imagological paradigm. The main emphasis is

on the delineation of the identity dimensions of the existential issues faced by a



contemporary emigrant, the author’s vision of the borderland, the classification of the
variety of auto- and heteroimages in the writer’s texts, as well as the deconstruction of
stereotypes.

The central concept of the dissertation revolves around comprehending the nuances
of ethnic image recreating in poetry, prose, and essays. The writer’s genre palette
determined the structure of the dissertation. The first chapter is focused on the
phenomenon of imagopoetics as a priority research object in contemporary literary
studies. The chapter outlines the formation, development, function, and significance of
literary imagology, as well as the theoretical principles of imagopoetics. Considerable
attention is dedicated to the relevance of imagological studies in the modern globalized
world, the specifics of the literary imagology, and its key elements: imagopoetics,
Imagoposition, imagoperception, and imagosemantics. The same chapter elucidates the
essence of the main concepts of the imagological discourse, such as imagema (the
smallest semantic unit of the national image), decorative imago (the author’s framing of
the ethnic image), geocultural imago (a set of actual characteristics of national images).
It is emphasized that the system of images in imagopoetics goes beyond the dichotomous
structure of own-other, since it is supplemented by the travel discourse, the spectrum of
modes of which is formed by the imagopositions of a tourist, flaneur (stoller), vagabond,
player, migrant, etc.

The connection between the issues of ethnic identity and imagopoetics in the
context of contemporary literary studies is also clarified within the framework of the first
chapter. It is proved that national affiliation has the significant role in the differentiation
of images of own and other and the reception of ethnic images, since variations in the
perception of hetero- and autoimages will depend on it. A review of scientific and critical
works of the recent decades dedicated to the analysis of Vasyl Makhno’s creativity
through the lens of imagopoetics has shown a growing interest in the unique world of his
texts.

The second chapter is aimed at examining the poetics of own and other images in
the poetic texts of Vasyl Makhno. The analysis includes the following collections:

«Cornelia Street Cafe: New and Selected Poemsy (2007), «Rover: Selected Poems and



Essays 2011-2014» (2015), «Jerusalem Poems» (2016), «Paper Bridge» (2017), «Poet,
Ocean, and Fish: Selected Poems (1993-2018)» (2018), «Single-sail House» (2021),
selected poems from other Vasyl Makhno’s books. The dissertation justifies researcher’s
stance on the controversial issue of the author’s ethnic identity, which has sparked debates
among compatriots following the writer’s relocation from Ukraine to the USA in 2000.
The chapter presents arguments supporting the author’s Ukrainian identity, considering
the writer’s self-presentation, the language of his texts, his inseparability from Ukrainian
cultural and social life, etc. Accordingly, Ukrainian national images are defined as an
autoimage (self-image), and the textual reproduction of representatives of all other
nations is defined as a heteroimage. The system of heteroimages in Vasyl Makhno’s
poetry is structured in accordance with his life path and travelling experience covering
different continents (Europe, Asia, South and North America). It has been proven that the
creation and perception of own and other images acquires different shades and
characteristics depending on the author’s imagopositions, the main ones of which are
migrant, tourist or travelling. The migrant model of perception of national images, which
1s a consequence of Vasyl Makhno’s relocation to America, plays the biggest role in
creating the autoimage and heteroimage of Americans. The tourist imagoposition is
primarily connected with the European topography and the spaces of the exotic East. It is
emphasized that intertextual motifs are a separate element of image creation. Using Vasyl
Makhno’s poetic texts as an example, it was found that their distinctive feature is the
transformation of the geocultural imago into a decorative one during the generation of
ethnic images.

The same chapter highlights the reception and creation of the image of the enemy
(russians) in the author’s poetry, written during the Euromaidan, the russian occupation
of Crimea, Anti-Terrorist Operation, and the full-scale invasion of the aggressor country
on the territory of Ukraine. It has been confirmed that the decorative image of the enemy
is naturally based on the feelings of fury and contempt caused by significant historical
events of the 21 century.

The third chapter of the dissertation is devoted to the specifics of the functioning

of auto- and heteroimages, the identification of imagopoetic modes, and the interpretation



of the problem of groundlessness as an essential basis in the artistic prose of Vasyl
Makhno, which includes the collection of short stories «House in Baiting Hollowy (2015)
and the novel «Eternal Calendar» (2019). The thesis analyzes the peculiarities of
reproducing the own and other images under the influence of the groundlessness complex
using the example of the writer’s short prose, the motifs of existential homelessness. It
has been determined that the reasons for the existential loss of the characters in the stories
are geographical (change of residence, forced migration), social and domestic factors
(loss of contact with relatives), and cultural and historical factors (redistribution of
territories as a result of wars, etc.).

The same chapter characterizes the exceptional importance of ethnocultural
borderlands in the artistic world of Vasyl Makhno’s novel. Research investigates the
interaction and coexistence of national images in the frontier zones, which primarily
include the topos of Buchach, Mytnytsia, Chortkiv, and Yazlovets in different time
intervals against which the plot of the work unfolds. It considers the structure of the
heterospace of Jerusalem, which has become a center of pilgrimage and multiculturalism.
The author does not idealize the relations of different ethnic groups (Armenian, Jewish,
Polish, Turkish, Ukrainian) within the borderlands, emphasizing conflicts against the
background of religion, aggressive ambitions, etc. However, his novel contains numerous
illustrations of interethnic understanding, good neighborliness, erasing sharp
contradictions between the own and other.

The primary travelling imagopositions of the characters in the novel «Eternal
Calendar» are identified, shedding light on the perception of other: false messianic,
commercial, cognitive-emotional, migrant, pilgrim; the distinctions and originality of
each hero, as well as the role in portraying characters with travel intentions, are discerned.

The fourth chapter delves into the core vectors of the imagological concept of
Vasyl Makhno’s essay writing, traces the visions of auto- and heteroimages in the
individual author’s worldview, and examines the specifics of his interpretation of
intercultural communication and reflections on the problems of identity. It is proven that
in the essay writing, the author unfolds a series of immediate personal impressions gained

during encounters with other cultures, and in the endless exploration of the culture of



own, employs specificity in explaining his thoughts and emotions, seeks apt labeling, and
does not hesitate to engage interpretations. In Vasyl Makhno’s texts as an essayist, images
of Georgians, Jews, Indians, Colombians, Mongolians, Serbs, Nicaraguans, Romanians,
and Estonians are identified. The writer conceptualizes hetero- and autoimages,
complementing the geocultural imago with his own reflections. Intercultural
communication in the author’s texts serves as a bridge between the own and cognition of
the reality of other. A significant place is devoted to the artistic-interpretative themes,
reflections on national identity, and the uniqueness of the characters of ethnonational
communities in Vasyl Makhno’s essay writing. With comprehensive approach to the issue
of ethnic belonging, the essayist identifies the defining factors of identity formation,
namely: language, childhood home, metaphysical sense of home, memory, historical past,
family history, social ties, cultural environment, national roots, and self-identity.

The dissertation traces the functions of spatial factors in the creation of own and
other images, their importance for self-identification process in the context of the
migration and travel discourse, the synergy of cultures as a phenomenon of ethnocultural
borderlands. In Vasyl Makhno’s literary oeuvre, these frontier zones emerge as a
consequence of diverse cultural-historical and socio-political processes. They serve as a
crucible for the coexistence of diverse national communities, fostering an environment
where commonalities and differences are understood, and the ability to clearly discern
between own and other is deepened.

It is proven that in the prose and essay writing, partly in poetry, spatial images
strengthen both geocultural and decorative imago. The space not only reflects the inner
state of the characters, but also relates to the problems of self-identification reflected in
the texts written as a result of expanding the travelling experience and adaptation in a
foreign cultural locus.

A change of residence, a travelling lifestyle contributed to the expansion of the
horizons of Vasyl Makhno’s literary works, his system of heteroimages. However, the
image of a global writer has not affected his mental connection with Ukraine, it remains

fundamental to the individual author’s worldview.



The dissertation materials can be used during the preparation and development of
the educational courses related to imagology and trends in contemporary Ukrainian
literature; writing of coursework and qualification works, as well as scholarly
publications pertaining to the issues of imagopoetics. Its findings enrich the
comprehension Vasyl Makhno’s artistic profile.

Keywords: autobiographical, war, emigration, ethnocultural, identity, imagology,
Imagoposition, image, otherness, national worldview, memory, own-other, reminiscence,

travelogue, frontier.



