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Cemepun X. JI. €Bpelicbkuii CBIT B yKpaiHChbKii Mamiil mpo3i kinms XIX —
nepmux  gecatupiy XX cT..  wmidoroeTruka, 1MaroJyioris, ecTeThka. —

KBamidikariitna HaykoBa Ipailsi Ha MpaBax PyKOIHCY.

Hucepraiiiss Ha 3700yTTS HAyKOBOTO CTyIeHs JokTopa diutocodii 3a
cnemianpHicTio 10.01.01 «ykpaiHchka niteparypa». — HamioHanpHHUI yHIBEpCUTET

«OcTtpo3bka akajeMis». MiHicTepcTBO OCBITH 1 Hayku Y kpainu, Octpor, 2023.

VY nuceptariii Bnepuie KOMILJIEKCHO 1 CUCTEMHO MPOaHaII30BaHO crielu(ivHi
pUCH 300paKeHHsI €BPEMCHKOTO CBITY B YKpaiHCHKiIM Mamiil mposi kiHng XIX —
nepmux gecatuiith XX cT. Jlo gociipkeHHs 3amydeHo Ounbine 130 TekcTis,
3-IOMDK SIKMX Mania mpo3a IBana Amnjapienka, IBana barpsiHoro, Bomomumupa
Bunnuuenka, Biktopa JlomontoBuua, Mupocnasa Ipuana, Haranii KoOpuHchKoOi,
Onexcu Konunenka, I'puropist Kocunku, Muxaitna KoiroOuncbkoro, Araranresna
Kpumcbkoro, IBana Heuys-JleBunbkoro, Jleoniga IlaxapeBchkoro, Kiuma
[Tommyxka, FOpigs Cmonuua, IBana ®@panka Ta iH. BoHM NpeACTaBIsIOTH BETUKY
NajgiTpy >KaHpPiB, CTHIIB, KOMIIO3UIIMHHUX pillleHb, aBTOPCHKUX Teorpadiii Ta
171e0NIoT1i, mo 00 ’eqHaHl TeMaTU4yHO. Y pI3HOMAHITTI BOHU PO3KPUBAIOTH
crenudiky JiTeparypHOro mpoiiecy 1 TpaHchopmalii crnocoOiB pempe3eHTarlii
IHwux, 30KpemMa €BpPEUCHKOT KyIbTypH, B YKpAaiHCBKIM Maliii mpo3i, a TaKoX
(bIKCYIOTh JiTepaTypHe OaueHHsl €BPEUChKOT KYJIbTYpH H YKPaiHChKO-€BPEHCHKOTO
CYyCIJICTBa, Bpa)x€HHs, peduiekcii i BIATYKM Ha IUIMHHY ICTOPUYHY PEAbHICTb.
[Tonpu TOMITHY JOCHITHUIIBKY YBary IO €BpPEHCHKUX TE€M B YKpaiHCHbKii
JiTeparypl Ta OUIBLIOCTI, XO04a HE BCIX 3raJlaHuX JIITepaTypHUX IMEH, KOPILyC
MaJioi MpO3U LBOTO Iepioay mie He OyB 00’€KTOM LLIICHOTO HAyKOBOTO aHaJi3y
per se B KOHTEKCTI €BpEeHChKOi TeMaThKu. BiamoBimHo, aucepraiis chokycoBaHa
Ha KOMIUIEKCHOMY JOCJIPKEHHI perpe3eHTallli «EBPEHCHKOTO CBITY» B Majii
po3i.

OOpaHuii TEOPETUKO-METOAOJIOTTYHUN MIAX1JA CHHUPAEThCS Ha 3acaau



JiTepaTypHOi 1Marojorii Ta TeOMOeTHYHUX CTyaid (CTymid mpocropy 1
NOTPaHUYYs) Ta I1HKOPIOPYE, 3-MOMIK IHIIUX, €JIEMEHTH Mi(oapXeTHITHOT
KPUTHKHU, TEHJEPHUX CTYJIM, T€OMOSCTUYHUX CTYAIH 1 JITEpaTypHOi aHTPOIOJIOTI].
ABTOpCBhKa KOHIIETIiS Tepeadadae akieHT Ha TMOHSTTI «EBPEUCHKOTO CBITY» SIK
IIIJIOTO 1 MYJIBTHIIIAPOBICTh PeIpe3eHTallli €EBPEHCHKOr0 CBITY B YKpaiHChKiN Maii
npo3i. Tox CTpyKTypa auceprarlii BiJIMOBIIa€ IbOMY OAaYEHHIO: B HIH PO3TJIIHYTO
«M1oapXeTUITHUI piBEHBY» 300paxKeHHs, MO0 IPYHTYeTbca Ha pereniii biomii sk
cnenugiyHoTO, ane (QyHIaMEHTaJbHOTO JpKepena YKpaiHChbKUX 3HaHb IPO
eBpeichbke [Hute, MiTepaTypHy peNpe3eHTAIlII0 CYCIIIbHO-TIOMITUYHUX OOCTAaBUH 1
COLIIAJIBHUX BIJHOCHUH J00M 4Yepe3 MNpu3My €BPEHCBKOro CBITY 1 Vvice versa
(«comianpbHUN PIBEHBY), «AHTPOMOJOTIUHUMA PIBEHb» — 300paKeHHS €BPEUCHKOT
KyJIbTYpU Ye€pe3 JIIOJICbKI TOCTAaTi W aHTPOIOJOriYHI (EHOMEHH, a  TaKOoX
«TEOTIOETUYHUHN PIBEHbY, SIKUH OXapaKTEpU30BaHO Yepe3 pi3HI aClEKTHU B3aeMOIl
€BPENCHKOI0 Ireposi 3 MPOCTOPOM, YKPaiHCHKOIO Ieposi 3 €BPEHCHKUM MTPOCTOPOM 1,
BJIACHE, «€BpEUCBHKI» mnpoctopu. L1 MeTi MOiANOpPSAIKOBaHE BXKUBAHHS SK
OCHOBHOT'O TE€PMIHA «EBPEHUCHKHI CBIT», III0 MOTUBOBAHUI MOTPEOOI0 KOMIUIIEKCHO
OKpeciuTh MIi(ONOriYHl W apXeTUNHI, COLIOKYJbTYPHI, AHTPOMOJOrIYHI 1
MIPOCTOPOBI BUMIpH 300pa’KEHHS €BPEIB 1 IXHBOTO JKUTTEBOTO CBITY B YKPaiHCBHKIN
KOPOTKIi# Mpo3i.

[Tepuuii po3ain chokycoBaHUM Ha MPEACTaBICHHI Teopili i METOoH0JIOril
IMaroyiorii Ta CTyIid TPOCTOPY 1 TMOTPaHUYYs, SKI HAUOUIBIION MIpPOIO
BUKOPHUCTAHI B JHUCEpPTallli, a TaKoXX Ha aHaji3l MIHUPOKOro 3pi3y TOCHIIHKEHb
€BPEIChKOI TEMAaTUKW Yy CBITOBHUX JIITepaTypax. 3a3Hay€HO, IO 1MaroJioris
BHUHUKJIA HA €BPONEHCHKOMY KOHTHHEHTI i aKTHBI3yBaiacs y Apyrii mosoBuH1 XX
CTOJITTSA $IK peakilisi Ha ICTOPUYHI BUKIMKK 1 Katactpohu go0u. bazosa
TEPMIHOCHUCTEMA 1MAroJIOTIYHUX 1 TEOMOETHYHUX CTyAll — e moHATrts Ceoeo,
Yyorcoco 1 IHwoeo, «eTHIYHMIA 00pasz», «CTEPEOTHID», «TOMOCH, «IOTPAHUUUS,
«Mexay Ta 1H. ImarojoriyHuil aHami3 JITEpaTypHOTro TEKCTY Nepeadavae yBary 1o
CTEpPEOTHUIIIB 1 BHYTPILIHIX MPYKUH, 3aCaj MOSBU €THIYHOTO 00pa3y Ta ysIBJICHHS, a

CTyIli TpOCTOpY 1 TOrpaHuyY4si JOMNOBHIOIOTH Horo (GyHAaMEHTAIbHOIO



MEePCIEKTUBY NPOCTOPY 1 B3aeMUH 13 Teorpadiero. [ligkpeciaeHo Benuke 3HAYCHHS
oOpa3iB MPOCTOPY ISt AOCIIHKEHHS €THOKYJIBTYPHHUX 00pa3iB.

3ayBa)keHO, 1110 y CBITOBUX JIiTepaTypax MepIili MOBHOI[IHHI JOCIIIKEHHS
€BpericbKoro o0pa3y Hanexatb A0 XIX cromiTTsa. €BpeicbKy TeMy B yKpaiHCHKii
Jitepatypl ogHuUM 13 mepmux po3risHyB Iletpo Kynpspue y 1929 pomi Ha
npukiaal npo3u IBana ®panka. Bixosi mparmi Hanexats ['puropiro ['paboBuuy,
MupocnaBy Ilkaumpiro, HMoxanamy ITerposcekomy-Iltepny, Amm KomecHux
Ta iH. HuHi cTynii cokycoBaHi Ha IMIUPOKOMY CHEKTPl MUTaHb: BiJ 3arajbHUX
3acaj] 1 TUIOJIOTIi 70 €BPEHCHKOI TEMATHKH y TBOPYOCTI UM OKPEMHX TEKCTaXx,
ICTOPUYHUX 1 MOCTKOJIOHIAIBHUX ACHEKTIB.

Y npyromy posnini WIEThbCA MpO JEesKl acleKTH JITepaTypHOi pelerii
BJIaCHE €BpeMChKUX acmnekTiB biomii. biomist — oAWH 13 HEHTPaTbHUX MPETEKCTIB
YKpaTHCHKO1 JIITEpaTypH 1 KyJIbTYpH B IUIoMy. Y miepii aecsaTupiuds XX CTOMITTA
MUCbMEHHUKU BITYUTYIOTh Yy OI1OMIHHUX CIOKETaX Ta aJeropisiX BUKJIMKU
ChOTOJICHHS, €TUYHO-(PLITOCO(PCHKI 1 KUTTEBI UIyKAHHS JIOJWHUA HOBOTO Yacy. Sk
MPUKIAAN JIITEPATypHOTO OMPAIIOBAHHA AapPXETHUITHO-EBPEUCHKOTO MaTtepiary
bi6mii npoananizoBaHo many nposy Karpi I'puneBuueBoi i Hatanenu Koponesoi.
JliteparypHo-(dinocopcrkuii BUMIp 1HTEpIpeTallii 01011iHO-€BPEHCHKUX CIOKETIB
MIPOCTEKEHO Ha MPUKIIA/1 onoBiganHs BikTopa JlIoMoOHTOBHYA « ATTOCTOJINY.

TpeTiit po3Ain NPUCBIYEHO AHTPOIOJOTIYHUM AaCHEKTaM 300pa’KeHHS
€BPEIB: PO3TJISTHYTO CIIOCOOM pEeMpe3eHTallli €BpPeMChKOro Tijla W pempe3eHTarii
€BPEIB Uepe3 TIIECHUI KOJI, rajJepero €BpeChbKUX THUIIIB Ta 00pa3iB y Malliil mpo3i
U okpeMo reHiepHy crnenudiky 300pakeHHsI €BPEHCHKUX JKIHOK, BKIIHOYAIOUU
nonysipauit y 1910-20X pp. CIO)KET CTOCYHKIB €BPEHCHKOI JKIHKH 3 HE-€BPEEM 1
«Buxpecty». Takox Ha mpukmaai manoi mnposu CunbBectpa SpUUYEBCHKOTO
MPOUTIOCTPOBAHO CTPATETII0 aHAII3y €BPEUCHKOTO CBITY B PO3PI3HEHUX ACTANIAX 1
3rajiKkax.

VY yerBepTOMY PO3/JII BUCBITIICHO (OpMH Ta OCOOJMBOCTI pempe3eHTarlii
€BPEMCHKOTO TOTPOMY B YKpaiHCBKIM Malii Mpo3i, a TaKOXK 300paKeHHS

€BPEMCHKOrO CBITY Yepe3 CYCIUIbHO-TIONITUYHI 00CTaBUHM BIAMOBIAHOIO YaCOBOTO



BIATUHKY: MOBHE MUTAaHHS, OCBITY, HECHpPaBEAJUBUU CyH, «cmpaBy beimica» i
HACHJIbCTBO 5K (hOpMy 31HCHEHHS BN B IMIIEPCHKUX KOOPAMHATAX.

Y m’stoMy po3aini JOCHIKEHO JIiTepaTypHy Tororpadiro €BpeiichKoro
cBiTy. Mnmerbcs Haiimepime mnpo JiTepaTypHi 06pasM «eBpeCHKMX» MicCIb i
MPOCTOPIB, €BPEUCHKY MPUCYTHICTh B YKPAiHCBKOMY CeJi, KOHTaKTH ceja 3
MICTOM, O0Opa3u MICT, IMOB’SI3aHUX 13 €BPEHCHKHUM CBITOM, JHUCKYPC «IITETIa B
OTHI» 1 TOTIOC €BPEUCHKUX arpapHuX KojoHik. KpiMm Toro, yBary 3ocepemkeHo Ha
KOHIIENTyalli3alii yKpaiHChKO-€BpPEMChKMX MeX. B ocraHHpomy maparpadi
I’SITOFO  PO3ALTY PO3MJIAHYTO JITEpaTypHI CHUTyallii, B SKUX YKpPaiHCbKI Tepoi
NEPETUHAIOTh MEXK1 €BPEMCHKOrO CBITY MiJ 4Yac MOJOPOXKi, HABITh SKIIO L€
NOBCSIKJEHHA MOi3AKa Ha Bok3aji. Jlo aHami3y 3ajlydeHO ONOBiNAaHHSA AraTaHrenia
Kpumcbkoro, Crnupunona Yepkacenka, Muxaiina Komroouncekoro 1 Monecra
JleBunpkoro.

[IpakTuyHa MIHHICTH IUCEpTAIlli B TOMY, IO 1i pe3yJabTaTH W MaTepiaiu
MO>XHa BUKOPUCTOBYBATH JJI PO3pPOOKH JIEKUIA 1 MPAKTUKYyMIB, HaBYAJIbHUX
KypCiB B YHIBEpCHUTETaxX 1 cUCTeMi He(hOPMAIbHOI OCBITH 3 PO3TJISTHYTOI TEMaTHKU
(mepemoBCIM  1IMaroyorii, €BpPEHChKOI TEMAaTHUKH B YKPAiHCBKIA JiTEparypi,
XyJ0HBOI crienudiku Masoi rmpo3u nepiony kiHisg XIX 1 mepmmx aecsatupia XX
CTOJIITh, & TAKOXK 1CTOPIT YKPATHCHKOI JIITEpaTypH 1 JiTepaTypo3HaBUOi TEOpii), IS
HOBHUX JOCJIJIP)KEHb 1 MOMIMOJICHHS] 3HaHb MPO MapajurMy o0pa3oTBOPEHHS [Huiux
B YKpalHCBHKIM JiTEparypi, CTBOPEHHSI HAaBYAIBHOI JITEPATypH 1 TMPOCBITHUIILKUX
MarepianiB. [{ucepratiist Oyae KOPUCHOO JIJIsi HAITMCAHHS CTYJEHTChKUX HAyKOBUX
poOIT 13 BIANOBIAHMX TeMaTUK. OIHUM 13 1i MPAKTUYHUX PE3YJIbTaTIB € YKJIaJeHa
aHTOJIOTISl TEKCTIB MaJjioi NMPO3U Ha €BPEHCHKY TEMAaTHKY, sIKa MPEACTABUTH IO

CTOPIHKY YKPaiHCHKOI JIITepaTypu i KyJbTYpH IJIsl IIMPOKOI YUTAI[bKOI aBIUTOPII.

KuarwuoBi ciaoBa: ykpaiHchbka JiTepaTypa, Maja Tmpo3a, 1MaroJioris,
cTepeoTun, MipomoeTHuKa, apXxeTunu, O10miiHuNA Mid, ecTeThka, IHTEPTEKCT,
IHTepANCIUIUIIHAPHA METOOJIOTIsI, JIiTepaTypHa AaHTPOMOJIOTIsI, TLIO, Haparlis,

reonoeTuKa, ITETN, ETHOKYJIbTYPHUM, €BpPEHChKHI 00pa3, €BpPEHCHKHIl CBIT,



YKpaTHChKO-€BPEHCHKI JIITEPATYPHI KOHTAKTH, 1I€HTUYHICTb.



SUMMARY
Semeryn Kh. The Jewish World in Ukrainian Short Fiction of the Late 19th
and the First Decades of the 20th Centuries: Myth-Poetics, Imagology, and

Aesthetics. — Manuscript of the doctoral dissertation.

Dissertation for Doctor of Philosophy (PhD) Degree in Ukrainian Literature,
Specialization 10.01.01 “Ukrainian Literature.” National University of Ostroh

Academy, Ministry of Education and Science of Ukraine, Ostroh, 2023.

In studies, the territory of Ukraine is referred to as the borderlands in its
understanding of “the crucible of cultures” where the cultural exchanges, mobility,
and the cultural, ethnic, religious, and gender diversity have been constantly
manifested. Since the second half and particularly the end of the nineteenth
century, Ukrainian literature enters the new genre and thematic horizons and
demonstrates a focused interest to “our Others,” in particular the Jews and their
life. The historically intense period of the rise of national culture is associated with
changes in the literary portrayal of Jews, in particular reducing the role of ethnic
stereotypes and focusing on the psychological exploration of the Jewish characters.
Apart of thematic innovations, short fiction and fragmentary genres are actively
developing. With many short stories little-researched and less known, this literary
research is on the agenda. The study of the ethnic representation expands the
knowledge on diversity of Ukrainian literary heritage, its rich imagery, openness,
and responsiveness while provides sources to supplement the inclusive narrative of
Ukrainian culture and memory. It paves the way for a reassessment of the old
patterns and offers an opportunity to reflect on Ukraine’s cultural and ethnic
diversity. Finally, the research on Jews in Ukrainian literature and Ukrainian-
Jewish literary contacts serves an important purpose by contributing to the creation
of the inclusive and dynamic vision of Ukraine.

The dissertation thus looks at the representation of the Jews in Ukrainian short

fiction of the late nineteenth—the first decades of the twentieth century analyzing it



as the multi-layered phenomena to access which the term “the Jewish world” is
introduced. The spectrum of the intra-textual and extra-textual drivers of the
literary portrayal considered in the dissertation involves aesthetic, gender, social
and political, myth-archetypal, spatial and others. Accordingly, the structure
corresponds to the main conception. It is composed of five chapters which
examine: 1) the “myth and archetypal level” of representation based on the
influence of the Bible on the representation as a specific yet fundamental source of
Ukrainian knowledge about the Jewish Other, 2) the “anthropological level” that
analyses the portrayal of the Jewish characters including female characters and
gender issues, body representation, medical discourse and other anthropological
phenomena and stereotypes, 3) the literary representation of socio-political
circumstances and social relations of the era through the lens of the Jewish world,
or the “social level” that covers the representation of the Jewish pogrom, the
language issue, education, the unjust court, the Beilis Case, and the hierarchy of
imperial violence) as well as 4) the “geopoctical level,” that focuses on the literary
space and interactions with space including Jewish places and spaces on the
literary map of Ukraine, the Jews in a Ukrainian village, the city and shtetl, the
“shtetl on fire” imagery, the Jewish agrarian colony, conceptualization of the
Ukrainian-Jewish boundaries, and Ukrainian experiences of crossing the
Ukrainian-Jewish boundaries while traveling.

Its aim is to study the portrayal of the Jewish world in Ukrainian short fiction of
the late nineteenth and early twentieth centuries as a set of representations that
transmits stereotypes and ideas about the Jews and Ukrainian-Jewish interactions
in the paradigm of the Self, the Alien, and the Other. Drawing on the dichotomy of
literature and space, it features the contradictory properties of continuity and
changeability, connection with aesthetic paradigms and genre dominants of the
literary period, and the socio-cultural landscape of the era.

In order to thoroughly describe the literary image of the Jewish world in a
variety of its features, the following objectives have been set:

1. To outline the theoretical foundations of the research.



2. To identify and systematize current scientific approaches to study the
representation of the Jews in world’s literatures and formulate the own research
strategy.

3. To make a representative selection of short fiction texts according to the
defined criteria.

4. To analyze how the biblical myths and archetypes inform the portrayal of the
Jewish, using the examples of short fiction by Katria Hrynevycheva, Natalena
Koroleva, and Viktor Domontovych.

5. To examine the anthropological properties of the literary representation of the
Jewish world including the strategies the Jewish body representation and the
typology of Jewish images with a special focus on the spectrum of female images
and gender specifics of the portrayal.

6. To outline the socio-political paradigm of the literary representation through
the analysis of literary images of the Jewish pogrom, the language issue, the
portrayal of the Baylis Case, the complicated situation in 1917-1920s, education
and the unjust judiciary.

7. To describe the literary topography of the literary Jewish world, exploring the
spectrum of Jewish places and spaces in Ukrainian short fiction, the literary
construction of the Ukrainian-Jewish boundaries, as well as the experience of
crossing the Ukrainian-Jewish borders while travelling.

The literature sampling makes up 132 short fiction pieces written by a variety of
Ukrainian writers from 1881 to 1930s. lvan Andriienko, lvan Bahrianyi,
Volodymyr Vynnychenko, Myroslav Irchan, Nataliia Kobrynska, Oleksa
Kopylenko, Hryhorii Kosynka, Mykhailo Kotsiubynskyi, Ahatanhel Krymskyi,
Ivan Nechui-Levytskyi, Leonid Pakharevskyi, Klym Polishchuk, Ivan Franko and
many others are involved. The only exception is a 1948 story by Viktor
Domontovych that aesthetically closes the interwar period. Based on a combined
methodology that is dominated by methods of imagology and literary spatial
studies, gender studies and myth studies, the study provides an in-depth literary

analysis of the texts selected. It incorporates gender critical analysis to examine



female images, body representation, and women’s issues, myth analysis to explore
the biblical influence on the representation, intertextual analysis and the elements
of other scientific approaches.

The outcomes of the dissertation include a number of research publications,
conference papers, numerous non-academic texts and invited talks for foreign
audiences, and a forthcoming anthology of 1880s-1930s Ukrainian short fiction
about Jews in with a commentary.

The main findings posit that the Jewish heteroimage is ambigious in Ukrainian
short fiction as typologically related images might be positive and negative
depending on the context. The biblical myths and archetypes inform short fiction
stories about the Jews and those portrayals are either rich and stereotyped or
philosophically and ethically interpreted, to be the source for exploration of the
20th-century human. It is emphasized, however, that the stories in question
virtually do not discuss the perception of contemporary Jews. The dissertation
proposed to study the body as the essential part of the literary portrayal of the
Jews. The Jewish body representation is stereotyped, presented through the
strength / weakness dichotomy, emotionally evaluated in many cases and the
female body is portrayed on the intersection of the ethnic and gender conventions
of portrayal. An extensive typology of the Jewish characters in short fiction is
provided based on three main types of the rich Jew, the poor Jew, and the Jew
communist, and the gender issues are explored in details. The Jewish pogroms are
represented with a great deal of empathy, using a wide range of means at different
levels including metaphors of fire and blood, eschatological and apocalyptic
metaphors, the images of the poor, the opposite images of strong-willed Jewish
women and passive men, the motive of raping during the pogrom, and the
generational gap between the loyal elderly and active militant Jewish youth, among
many others. Literary topography is examined from various angles including the
emphasis on the connection of the city and the village and the important chance for

learning the Jewish culture during the travel, usually on train. It is noted that the



aesthetic evaluation underpinning by the fluid beauty / ugliness dichotomy
constitutes the literary Jewish image.

It is concluded that the study of the Jewish world in the broad framework of the
nineteenth and twentieth century’s Ukrainian short fiction reveals transformations
in the portrayal of the Other and the complication of literary ethnic images. Given
the interest in Ukraine’s cultural diversity and the emergence of a new generation
of literary texts that reflect on Ukrainian-Jewish relations, it is a promising area of

contemporary Ukrainian studies.

Keywords: Ukrainian literature, short fiction, imagology, stereotype, poetics of
myth, archetypes, biblical myth, aesthetics, intertext, interdisciplinary
methodology, literary anthropology, body, narration, geo-poetics, shtetl, ethnic-

cultural, Jewish image, Jewish world, Ukrainian-Jewish literary contacts, identity.



