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VYV nucepramii KOMIUIEKCHO JOCHIKEHO XYHOXKHIO pelentio (eHOMeHy
BKOPIHEHHS Ha MaTepiali «ypi3bKoro Hukiy» nposu I'. [laryrsk (eceicTuku, nmopictei
Ta pomaHy). DPuIocopChKUIl BEKTOp TBOPYOCTI MUCHBMEHHUIl CHPSIMOBAaHO Ha
MmionoeTHuHe BUOYIOBYBaHHA E€K3UCTEHIUIMHUX KOOPAMHAT OCOOUCTOCTI, [I€
reorpadgiuauii Ta MeTadI3UYHUN BUMIPU ICHYIOTh Yy HEPO3PUBHOMY CHHTE31. Y IIiif
XYHAOXKHI MOJeN JOKaJIbHUH TpoCcTip Ypoxka TpaHCPOPMYEThCS B CaKpaIbHUN
OCEpeJIoK, II0 BHU3HAYa€ Mipy aBTEHTHYHOCTI JIOACHKOTO OyTTA. Y Mexkax poboTu
TAKOXX TMPOCTEKEHO JTUXOTOMII0 MK TMparHeHHAM I1HAuBiTa 70 OyTTEBICHOT
OPUHAJICKHOCTI Ta  JECTPYKTMBHUMHU CTaHaMH  BIIYYXKEHHs, abcypay W
OC3IPyHTSHCTBA, K1 (OPMYIOTh BHYTPIIIHIN KOH(IIKT mepcoHaxiB. JloBeaeHo, 110
MOIIYK TPHUBKUX CMHUCJIOBUX OIOP € CTPIKHEBUM €JIEMEHTOM CBITOTJISIHOTO
yHiBepcyMy repoiB [I'. Ilarytsk, 1mo mg03Bojsi€ iM IPOTUCTOSTH Je3iHTerparii Ta
30epiraTd iIEHTUYHICTb.

MiKAUCIUIUTIHADHUAN XapaKTep poOOTH BU3HAYMB 3aTyUYEHHS PO3TaTyKEHOTO
iHCTpyMeHTapito. [IpoBigHUMH Yy JOCHIIPKEHHI TIOCTalOTh TEOMOCTHYHUU Ta
Mi()OTTIOETUIHHM MIIXO0/TH, 0 YMOXKIUBIIIHM TIIYMau€HHS TOTIOCY YPOoKa B KATETOPisiX
OHTOJIOTIYHOI TPUHAICKHOCTI. ['€pMEHEBTUYHHMI Ta IHTEPTEKCTyaJIbHUM aHaji3
CIpsIMOBAaHO Ha JCKOAYBAHHS IMIUTIIUTHUX EK3UCTEHI[IMHUX TMiJTEKCTIB TBOPIB.
CucremHe BUKOpHUCTAHHS (PLI0COPCHKOTO, IMaroJIOTTYHOTO Ta MOTUBHO -TEMATUIHOTO
METOJIB JO3BOJIMJIO PO3KPUTH CIenu(]iKy Xym0oKHBOI peremniii BKOPIHEHOCTI W
BUOKPEMUTHU MapaaurMy Oe3IrpyHTSIHCTBA MEPCOHAXIB MiJ] BIIMBOM TPAaBMAaTHYHOTO

JIOCBIY.



HaykoBa HOBHM3Ha JuceprTalii Mojisira€ B TOMY, 110 B HIf ymepie 3/11iHCHEHO
LITICHE BUBYEHHS (EHOMEHY OYyTTEBICHONO BKOPIHEHHS SIK 0a3ucy XyJI0KHbO-
¢utocopcbkoi  MakpocucTeMu — «ypizpkoro 1ukay» . IMarytsk. VY poborti
3alpONOHOBAHO IHHOBAIIMHUNA MIAX1[ A0 KOHLENTyali3alii IbOro JUCKYPCY,
BH3HAYaI0YM HOTO K KIIOYOBUN MEXaHi3M MOJ0JaHHS €K3UCTEHIIHHOTO BiAUYKEHHS
MEPCOHAXKIB Y KPU30BUX KOOPJMHATAX CYUYaCHOCTI. J|0IaTKOBO PO3IIUPEHO PO3YMIHHS
MipoJIOT1YHOT Ta JEMOHOJIOTIYHOI MapaJurM aBTOPKH: iX TMEPEOCMUCICHO Y
aHTPONOJIOTIYHOMY  pakypcl SK IHCTpyMEHTH MeTadopu3alii BHYTPILIHBOT
po31Bo€eHOCTI. Ha 3aBepIiieHHs ONMCcCaHo MOJIEb OE3IpYHTSIHCTBA Yepe3 aHai3 pi3HUX
CTaHIB TepoiB: BiJ iXHBOTO CBIJOMOTO €K3UCTEHIIHHOro BUOOpY 10 (araibHOT
3aJIeHOCT1 Bl 00cTaBuH. Bu3zHaueHo mepenymMoBU Ta (piHaIbHI HACHIIKH LIBOTO
po3naay Juist JIF0JICHKOTO «SI».

Jlorika TOCIIKEHHS 3yMOBUJIA CTPYKTYPY POOOTH, IO CKIAIA€ThCS 31 BCTYILY,
TPHOX aAHAJNITUYHUX PO3AUIIB Ta BHUCHOBKIB. [lepwuii po30in  TPUCBIYCHO
TEOPETUYHOMY OCMMCIICHHIO KaTeropii OyTTEBICHOTO BKOPIHEHHS Ta crhenudiii ii
XYI0KHbBOI IHTEepIpeTallii. 3’1coBaHo, 0 PyHIaMEHTaIbHa CYTh BKOPIHEHHS MOJISITae
B TMIONIYKY JIIOJUHOIO O€3yMOBHOI OCHOBU ICHYBaHHsS. [CTOpMYHO 1Iei MOIIyK
peanizoByBaBCS uepe3 MPUB’SA3aHICT, JO pOAYy, 3eMJIl W Tpaauiii, mpoTe
KOHIICTITYaJIbHOTO BUMipy HaOyB y ¢imocodii C. Beib. BoHa Bu3HaumIa BKOpIHEHHS
SK HaWBaXIUBINIY TOTpeOy JIOJCHKOI MyIN, [0 BHUMAara€ akTUBHOTO 3B’SI3KY 31
CHUIBHOTOIO, KYyJIbTYpOIO Ta JyXOBHUM MHHYIHM. Lleli KoHuent oco6iuBO
3arocTpuBcs Ha Tl Katactpod XX CT., KOJIM EK3UCTEHIIANICTH Jl1arHOCTYBaIU
MPOTUJICKHUM CTaH JIFOACTBA — TOTAJbHE 3HEKOPIHEHHSI, 3aKHHYTICTh Ta OHTOJIOT1YHE
0e370MiIB’sl. AHai3 €BOJIOIII IBOTO SBUINA KpPi3b MPU3MY ICTOPUYHUX BUKIIUKIB
no3Boiisie BusHaUMTH ocobnuBe wmicte ['. [laryTsk y miii mapaaurmi. [TuceMenHuIs
TpaHcPOpMye BKOPIHEHHS 3 TEOPETHKO-(Pim0codCchKkoi KaTeropii Ha MiomoeTHIHmA
IHCTpYMEHT. VY ii Xym0oXKHIN AIHCHOCTI BOHO (PYHKITIOHYE SIK €IMHA TPUBKA OMOpPa, 1110
JI03BOJISIE 1HMBIMY MPOTUCTOSTH ACCTPYKTUBHOMY BIIMBY 30BHIINIHIX 1 BHYTPIIIHIX
BUKJIUKIB Ta 30€pErTH €K3UCTEHIIHHY ILTICHICTb.

Jpyeuii po3din TPUCBAYEHO aHaANi3y TOMOCY Ypoxa SK MPOCTOPOBO-

aKCI10JIOTTYHOI KOOPJIMHATH BKOPIHEHHS, IO B 1po3i ['. TlaryTsak po3kpuBaeThCs Kpi3h



nudepeHIiiioBaHl eK3UCTEHIIHI pakypcu. KoHuenTyaibHUM SIAPOM IIMX TEKCTIB €
JaHAmadT, mo TpaHcPOpPMYy€eThCs Ha CKIAAHY FE€TEPOTOIII0 — HENHIKHHY TPOCTOPOBY
MaTpUIIO 1IEHTUYHOCTI. Y IBOMY BUMIpI YPIK MOCTa€ MPOCTOPOM OHTOJIOTTYHOL
Bepu(ikailii, e Mipa BKOPIHEHOCTI B HhOTO BU3HAYA€ 3/IATHICTH JIIOJAUHU 30€perTu
aBTEHTUYHICTh OyTTs. EceicTuka «Ypixk Ta oro 1yXu» pernpe3eHTye e cakpaabHUun
JOKyC (DYHIaMEHTOM KOJICKTUBHOI MaM’STi Ta AYXOBHOI TATJIOCTI. Y MOBICTI «3axif
COHIISL B YPOXKi» JOCIIJIPKEHO SIBUIIE OHTOJOTIYHOTO BIUYKEHHS, TTOJAOJIAHHSI SIKOT'O
BHUMarae moBEepHEHHsI 1HAUBIA 10 camoliTicHOCTI. Ha maTepiani «I ipundHOro 3epHa»
PO3KPHUTO BU3HAYAIBHY POJIb BipU Ta ek3ucTeHmiany oMy — meTadi3sudHuX Omop y
npoTuAli BHYTpiHINA aectpykuii. Hatomicts ananiz mosicti «llan y dopHOMY
KOCTIOMi 3 OMUCKYYMMU TYA3UKAMI» 3aCBiTUy€, 1[0 POJUHHO-ICTOpUYHA MaM’SITh Ta
COLIIOKYJIbTYpHA TMPUHAIEKHICTh CTAIOTh TOJOBHUMH 3arlO0DKHUKAMH JIFOJICHKOTO
3HEOCOOJICHHS.

Tpemiti po30in TPUCBIYECHO AHTPOIIOJOTIYHOMY BHMBYCHHIO KOHIICTIIIi
BKOpIHEHHS Ta (PEHOMEHOJIOT1i OE3IPYHTIHCTBA B poMaH1 «Ypi3bKa TOTHKa». AHalI3
IIbOTO TBOPY BHUHECEHO B OKpeMHiIl OJIOK yepe3 HOro »KaHpOBO-KOHLENTYalIbHY
crieniuiky, OCKUTBKH TEKCT MacmTadye nMpoosieMy eK3UCTEHIIINHOT 1IEGHTHYHOCT BiJl
1HIUBIIYaTbHOTO BUMIPY J0 PIBHS IJI00aBHUX COILIIOKYJIBTYPHUX 3JIaMiB. Y HEHTpI
yBaru — MEXaHI3MHM B3ae€MOJii 1HAWBIIA 13 3aKPUTUM IMPOCTOPOM Ta TPATHUIIIEIO.
3o0kpema, (OJBKIOPHO-AEMOHOJIOTIYHUN TIacT (o0pa3u  OMUPiB-IBOIYIIHUKIB)
nepeocMuciaeHo 'y GopMi XynokHBOI MeTaopy BHYTPIIIHBOTO PO3IBOEHHS Ta
€K3UCTEHIIITHOTO BHUOOPY MDK IHCTUHKTOM 1 CBIJIOMICTIO. YBHPa3HEHO TEKCTOBY
¢ynkiito Kaurn # KawkHMKa, ASUIBHICTH SKUX TOCTaE 3aco00M 30€peKeHHS
ICTOPUYHOT IaM’ATi Ta OKYJIbTYPEHHS CIUTLHOTH. OKPEMHUM BEKTOPOM JOCTIIKCHHS €
pO3MEXyBaHHS  MAHJIPIBHMIITBA Ta  OE3IPyHTSHCTBA. 3  OIHOTO  OOKY,
CXapakTepru3oBaHO apxetunt MannapiBauka (HOmMO viator), mis sikoro MmoJopox €
CBIJOMHUM IHTEJICKTYyaJIbHUM Mi3HAHHIM [HIOTO 3amis po3ymiHHS cebe. 3 1HIIOro
00Ky, PO3KPUTO Tpareil0 BUMYIIEHOTO 3HEKOpiHeHHs. [IpoaHanizoBaHo pyiHIBHUMN
BIUTUB ICTOPUYHHMX KaTakIi3MiB, 30KpeMa BIHM Ta eMirpamii, SKi depes
HAaCWJIbHUIIBKUI PO3PUB 13 PIAHUM IPYHTOM MPOBOKYIOTH JECTPYKIIIO JIFOACHKOIO

Sy,



JloBeneHo, 10 BKOpIHEHHS B  «ypizbkomy unukii» . Ilarytsak €
(yH1TaMEHTaJIbHOIO OHTOJIOTTYHOIO MOTPEOOIO, SIKa BUBOJAUTH ICHYBaHHS OCOOHMCTOCTI
B Mpmuid Metapi3uuHuii BuMip. Crnvparoduch Ha TNIMOMHHY NaM’siTh MOKOJIHb Ta
BJIACH1 JyXOBHI1 OPIEHTUPH, 1HJIUBIJ 10JIa€ OOMEXKEHICTh 1 KOHEUHICTh CBOTO 3€MHOTO
OyrTs. Take po3MIMpPEHHS! €K3UCTEHI[IHHOTO TOPU30HTY BHU3HAYA€ CTATyC IepoiB SIK
aKTUBHUX TBOPIIIB BIACHOTO JKUTTEBOTO MPOCTOPY, 3AATHUX YNHUTH OIIp XaOTHUYHUM
BILJIUBaM JIIHCHOCTI.

Pe3ynpTaT  JOCHIJKEHHS JOUUIBHO BHUKOPUCTOBYBAaTM Yy  BUKJIAJaHHI
HOPMAaTUBHMX KYPCIB 3 1CTOPii YKPATHCHKOI JiTeparypu KiHisg XX — noyatky XXI cT.
Ta Teopii Jiteparypu. 30Kpema, po3poOJeHl MIAXOAU 10 aHamizy (eHoMeHy
BKOPIHEHHS 30aratath 3MicT NPO(UIbHUX CIELKYPCIB 13 FT€ONOETUKH, HEOMI(OJIOTI3MY
Ta EK3UCTeHIIWHOI (inocodii mpoctopy. HampaimroBanns aucepranii CTaHYTh
HAJIWHUM MATPYHTSAM I8 HAlKUCAHHS HABUYaJbHO-METOJUYHUX TOCIOHUKIB,
CTYJIEHTChKHX HAYKOBUX JIOCIIIKEHb (KypCOBHX, MAriCTepChbKuUX poOiT), a TaKoX
BIIKPUBAIOTh HOBI TEPCHEKTUBU [UIsI TOAANBIIMNX HAYKOBUX CTYHiH y Tamysi
¢bimocodchkoi aHTPOIIOIOT] XYA0KHBOTO TEKCTY.

Karwu4oBi cjoBa: BkopiHeHHs, TeHaep, JliM, ewmirpamis, iIeHTUYHICTD,
imMaroJiorisi, janmmadT, JTIMIHAJIBHICTh, Mi(oNoeTnka, HApOJHICTh, HaIllOHAJIbHA

naMm’ SiTh, MPOCTIP, POJMHA, TOIIOC, TPABMAaTUYHUN JTOCBI/I.



SUMMARY

Olha Havryliuk. The discourse of existential rootedness in the «Urizh cycle» of
Halyna Pahutiak’s prose. — A manuscript of a qualifying research paper.

Dissertation for attaining the Doctor of Philosophy degree in the specialty 035 —
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The Humanities. The National University of Ostroh Academy. Ministry of Education
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This dissertation provides a comprehensive analysis of the literary reception of
the phenomenon of rootedness based on the «Urizh cycle» of prose by H. Pahutiak
(essays, novellas, and a novel). The philosophical direction of the writer’s work is
focused on the mythopoetic structuring of the existential coordinates of the individual,
where the geographical and metaphysical dimensions exist in an inseparable synthesis.
In this artistic model, the local space of Urizh is transformed into a sacred centre that
determines the degree of authenticity of human existence. The study also traces the
dichotomy between an individual’s drive for existential belonging and the destructive
states of alienation, absurdity, and rootlessness, which constitute the characters’
internal conflict. It is demonstrated that the search for enduring supports of meaning is
a central element of the worldview system of H. Pahutiak’s characters, enabling them
to resist disintegration and preserve their identity.

The interdisciplinary nature of the research necessitated the use of an extensive
methodological toolkit. Geopoetic and mythopoetic approaches serve as the primary
research frameworks, enabling the interpretation of the Urizh topos in categories of
ontological belonging. Hermeneutic and intertextual analyses are employed to decode
the implicit existential subtexts of the works. The systematic application of
philosophical, imagological, and motif-thematic methods has made it possible to
uncover the specifics of the artistic reception of rootedness and to define the paradigm
of character rootlessness shaped by traumatic experience.

The scientific novelty of this dissertation lies in the first holistic study of the
phenomenon of existential rootedness as the basis of the artistic-philosophical

macrosystem within H. Pahutiak’s «Urizh cycle». The work proposes an innovative



approach to conceptualizing this discourse, identifying it as a key mechanism for
overcoming the characters’ existential alienation within the crisis coordinates of
modernity. Furthermore, the author’s mythological and demonological paradigms are
expanded upon. They are reinterpreted from a anthropological perspective as
instruments for metaphorising inner duality. Finally, a model of rootlessness is
described through an analysis of various character states: from their conscious
existential choice to fatal dependency on circumstances, identifying the prerequisites
and ultimate consequences of this disintegration for the human Self.

The logic of the study has determined the structure of the work, which consists
of an introduction, three analytical chapters, and conclusions. The first chapter is
dedicated to the theoretical conceptualization of existential rootedness and the specifics
of its literary interpretation. It is established that the fundamental essence of rootedness
lies in the human search for an unconditional basis of existence. Historically, this quest
was realized through attachments to lineage, land, and tradition, yet it acquired its
conceptual dimension within the philosophy of S. Weil. She defined rootedness as the
most vital need of the human soul, necessitating an active connection with the
community, culture, and spiritual past. This concept became particularly acute against
the backdrop of 20th-century catastrophes, when existentialists diagnosed the opposite
state of humanity — total uprootedness, abandonment, and ontological homelessness.
By tracing the evolution of this phenomenon in literature through the lens of historical
challenges, the study substantiates the specific position of H. Pahutiak within this
paradigm. The writer transforms rootedness from a theoretical-philosophical category
into a mythopoetic instrument. In her fictional reality, it functions as the sole enduring
support, enabling the individual to withstand the destructive influence of external and
internal challenges and to preserve existential integrity.

The second chapter is devoted to an analysis of the topos of Urizh as a spatial-
axiological coordinate of rootedness, which is explored in H. Pahutiak’s prose through
a variety of existential perspectives. The conceptual core of these texts is the landscape,
which transforms into a complex heterotopia — a non-linear spatial matrix of identity.
Within this dimension, Urizh emerges as a space of ontological verification, where the

degree of rootedness determines an individual’s capacity to preserve the authenticity



of being. The essay collection «Urizh and Its Spirits» represents this sacred locus as
the foundation of collective memory and spiritual continuity. In the novella «Sunset in
Urizh», the phenomenon of ontological alienation is explored, the overcoming of
which requires the individual’s return to self-integrity. Based on «The Mustard Seed»,
the study reveals the decisive role of faith and existentiality of the «Home» as
metaphysical pillars in countering internal destruction. Conversely, the analysis of the
novella «The Man in the Black Suit with Shiny Buttons» demonstrates that family-
historical memory and sociocultural belonging serve as the primary safeguards against
human depersonalization.

The third chapter is devoted to a anthropological study of the concept of
rootedness and the phenomenology of rootlessness in the novel «Urizh Gothic». The
analysis of this work is presented in a separate block due to its genre-specific and
conceptual uniqueness, as the text scales the problem of existential identity from the
individual dimension to the level of global socio-cultural fractures. The focus is on the
mechanisms of the individual’s interaction with a closed space and tradition.
Specifically, the folklore-demonological layer (the imagery of opyry-dvodushnyky —
dual-souled beings) is reinterpreted in the form of an artistic metaphor for internal
duality and the existential choice between instinct and consciousness. The study
highlights the textual function of the Book and the Scribe, whose activities serve as a
means of preserving historical memory and culturally enriching the community. A
distinct vector of research involves differentiating between travel and rootlessness. On
one hand, the study characterises the archetype of the Wanderer (Homo viator), for
whom the journey is a conscious intellectual engagement with the Other to attain self-
understanding. On the other hand, the tragedy of forced uprootedness is uncovered.
The study analyzes the destructive impact of historical cataclysms, particularly the
traumatic experience of war and mass emigration, which catalyze the disintegration of
the human Self through a violent rupture from one’s native soil.

It is proven that rootedness in H. Pahutiak’s «Urizh cycle» acts as a fundamental
ontological need that elevates individual existence into a broader metaphysical
dimension. By drawing upon the profound memory of generations and personal

spiritual guideposts, the individual transcends the limitations and finitude of their



earthly being. Such an expansion of the existential horizon defines the characters’
status as active creators of their own life space, capable of resisting the chaotic
influences of reality.

The results of this study are applicable to the teaching of standard courses on the
history of Ukrainian literature of the late 20th and early 21st centuries, as well as
literary theory. In particular, the developed approaches to analyzing the phenomenon
of rootedness will enrich the content of specialized courses on geopoetics,
neomythology, and the existential philosophy of space. The findings of the dissertation
will provide a solid foundation for the development of educational-methodological
manuals and student research projects (term papers, master’s theses), while also
opening new perspectives for further scholarly inquiry in the field of philosophical
anthropology of the literary text.

Keywords: rootedness, gender, Home, emigration, identity, imagology,
landscape, liminality, mythopoetics, folk character, national memory, space, family,

topos, traumatic experience.



