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Hayku Ykpainu, Octpor, 2025.

Y nwucepraiii 3A1HCHEHO KOMIUICKCHUN aHali3 XyJAO0XKHbOI penpe3eHTarlil
YUTAHHS SIK COLIOKYJIBTYPHOTO (PEHOMEHY B Cy4YacHId yKpaiHCBbKIH jiTeparypi IS
niTed Ta roHanTBa. CxapakTepu3oBaHO cHElU(]IKy KOHCTPYIOBAHHS IE€PCOHAXKIB-
YUTa4yiB Ta PYHKIIT YUTAUBKUX MPAKTUK Y CBITIII KOHUENIII METalITepaTypH, a TaKoX
13 poxycoMm Ha HapaTUBHHI Ta eppopmatuBHUN BuMipH. [IpoananizoBaHo po3maiTTs
00pa3iB KHUTH SIK BAXKIIMBOT XyHOXKHBOI I€Tal, SIKa BIUIMBAE€ HA PO3TOPTAHHS CIOXKETY,
a TakoX TOmoc O10JI0TeKH — MYJIBTUIPOCTIP, L0 MOEAHY€E KIACUYHI W HETHIIOBI
(GYHKIIIT B XyIO)KHBOMY CBITI.

HaykoBa HOBH3HA po0OOTH TOJNSTaE B TOMY, IO JO HayKOBOTO 00Iry BBEIEHO
KOPITYC TEKCTIB Cy4acCHOI YKPaiHCBKOI JHUTSUOl JIITEpaTypH SIK 00’ €KT JIOCIIIHKCHHS
MeTaTepaTypHOi MPOOJIEeMAaTUKHA, a TaKOXK PO3POOJICHO THUIIOJIOTIK0 TMEPCOHAXKIB-
YUTa4yiB 3 ypaxyBaHHAM crenudiky iX MOTHBalli 1 TpaHcdopmarllii miJ BILUIUBOM
YUTALBKOTO JTOCBIAY. 3HAUHY yBary 30CEpe/KeHO Ha BHBUYEHHI B3a€MO3B’SI3Ky MIX
mpolecaMyd YUTAaHHS W MUChMa, KOKEH 13 SKUX Ma€ BIUIUB Ha PO3BUTOK TBOPUYOTO
MOTEHINaTy IOHOT ocoOucTocTi. Takok 3’SCOBaHO, IO YWTAIlbKi TMPAKTHKU €
MPOAYKTUBHUM THCTPYMEHTOM (hOpMYBaHHS aKC10JIOTTYHOI KAPTUHHU CBITY IEPCOHAXKIB
JAUTSUO]1 JIITepaTypH, CIPUSIOTH CTAHOBIICHHIO iXHIX MOPAJIbHUX MPUHIUIIB, ETHYHUX
MEPEKOHAHb Ta KUTTEBUX MPIOPUTETIB.

[lepmuii po3aia 30CepeKEHU Ha TPEACTaBIE€HHI HAyKOBUX IIJIXOIIB J10
BHUBYECHHSI JUCKYpPCy YHMTaHHS B TyMaHITapHUX HayKaxX. 3’sICOBaHO, 110 B MeXax
JITepaTypO3HABCTBA IPYHTOBHE [OCHIKEHHA IHOrO sBUINA mpunaaae Ha XX
CTOpiUYSl, KOJIM HOTO TTOYMHAIOTH YCBIJIOMITIOBATH SIK HEBIJ €MHY YaCTUHY TBOPCHHS

3HAYEHHS MOPS] 13 KaTErOPisIMU «aBTOP», «TEKCT», «YUTaud». 3HAYHOTO TMOIITOBXY 10



BUBYEHHS (DEHOMEHY YMTAHHS B JITEpaTypO3HABCTBI Hajanu npaui Pomana bapra,
Bondranra I3epa Jlyizu M. PozenOnar. Ha Tepenax Ykpainu iHHUM MaTepiaaoM JJIst
JOCIIPKEHHS CTalu HaykoBi po3Binku IlaBna ®@ununosuua, [Bana dpanka, mutpa
UmxeBcbkoro. B cyuacHiil Haylll 3HaKOBUMHM € HampairoBanHs Mapii 3yOpHUIibKoi.

Ha cporomni BaKiIMBHII BHECOK Yy PO3BUTOK UMTAIbKOI KyIbTypu B YKpaiHi
pOOJIATH OpraHizailii TpOMaJsHCHKOTO CyCIIJIbCTBA, BUAABHUYI 1HII[IaTUBH, Jep>KaBHI
IHCTUTYIIIT, Cepea SKUX KIOYOBY pOJb Bifirpae YKpaiHCBKUM 1HCTUTYT KHUTH.
Opranizaifis IHIIIIOE YHUCIEHHI TMOMil, TEMaTH4HI COIIOJOTIYHI MOCTIHKCHHS W
KOHKYpCHM Ha MIATPUMKY YHUTAI[bKUX TPOEKTIB. 3alUT HAa PO3BUTOK YMUTAIBKOi
KyJAbTYpU B YKPalHCHKOMY CYCIIJIBCTBI 3pOCTa€, B TOMY YMCII W cepelnl OaTbKiB Ta
MeIaroriB, K1 MyKalTh €()EKTUBHI CIOCOOM 3alTydaTH IITeH 10 YUTAIbKUX MPAKTHK.

3ragaHi TEHACHI[T OMOCEPEAKOBAHO BIUIMBAIOTH HA TOSBY TEMH UYWUTAHHS Yy
TBOpAX JJIS JITeH Ta MiJUIITKIB. ABTOPCHKI CTpaTerii 00 YBEIEHHS B XyJOXKHIi CBIT
TBOpIB TIEPCOHAXKIB-YUTAYIB 1 PO3MAITTSA CIOCOOIB iXHBOI B3a€EMOAIl 3 YHTAHUM
TEKCTOM HAJIIYYIOTh YUMAJIO €KCIIEPUMEHTIB, METOIO SKHX € OCMUCIICHHS POJIi KHUTH
W 4YWTaHHS cepell IHIUX BUAIB JO3BULIA B JKUTTI FOHOI OCOOWCTOCTI, a TaKOX
MOJKJIMBICTb JOCJII/IPKYBATH JIITEPATyPHUH MPOIIEC Ta MEXaHI3MH XyI0KHBOT TBOPYOCTI
3arangoM. Take TeMaTudHe CPSMYBaHHS 3yMOBHUJIO TOTPEOy 3BEPHYTHUCS 10 KOHIICTIIII1
MeTaJTeparypu, sika (GopMye HEOOXITHY ONTUKY IS JOCHIIHKCHHS JIiTepaTypHOl
camopediekcii Ta croco0iB XyI0KHBOTO MOJICIIFOBAHHS YMTAI[LKOTO JOCBITY.

Jpyruii po3/aii MPUCBSIYEHO aHalli3y TBOPIB Cy4acHOi YKpaiHCBHKOI JiTepaTypH
JUTSL IITeH Ta IOHALTBA Y HApAaTUBHOMY, METaJITEpPaTypHOMY Ta nephopMaTUBHOMY
BUMIipax. BcTaHOBJIEHO, IO TMPOIEC YHUTAHHS CIYyTy€ BarOMHUM YHHHHKOM Y XOJi
PO3TOPTaHHS CIOKETHUX TMEPUIETIA, a TaKOoX CIpUsS€ TIUOMHHOMY PO3KPHUTTIO
BHYTPIIIHBOTO CBITY MEpCOHaXiB Yy Tekcrax Bonomumupa ApeneBa, [anuHu
Bnosuuenko, Camka Jlepmancskoro, Mapka JliBina, Oxcanu JlymeBcbkoi, J[3BiHKH
Marisim, Tani [ocraBuoi, ['anuan Tkauyk, Haranii SIciHOBChKOT Ta 1H.

3HauHy yBary mpuaUIeHO oOpa3y KHUTH, SSKOMY MpUTaMaHHA 0araro3HavHiCTh
Ta po3MaiTTa QyHKLINA B XyIOKHbOMY CBITI: IOPTAJI MIXK CBITAMH, POJMHHHM CIIaJIOK,
3aci0 MOPATYHKY, YaCTHHA KYyJBTYpHOI CHAIIIMHH, CHUMBOJ BIaAd Ta MAaridHHUM

apredakt. OKpeMo CXapaKTepU30BaHO TOIMOC OIOTIOTEKH, SKUH Yy TBOpPAX HEPIIKO



HaOyBa€e O3HAK TIETEPOTOIli, IO aKyMYJIK€ Pi3HI YacoBi, KYJIbTYpPHI Ta COIlIaJIbHI
BUMIipH. 3aJICKHO BiJ] )KaHPOBUX OCOOIMBOCTEN TBOPY 010/II0TEKA TTOCTAE SIK PUTYaT
BTEY1 BiJl OyZIEHHOCTI, 1oJie 000 MK JOOPOM 1 3JI0M, IIEHTP COIiaTbHOI KOHCOiTaIii
a00 TEXHOJIOTIYHO CKJIaJ{Ha BipTyajbHa PEajbHICTb.

[IpoananizoBano crneuudiky aBTOPCHKUX EKCIEPUMEHTIB B XyIOXHBOMY
MOJICJIFOBaHHI MPOIIECY YUTAHHS Ta B KOHCTPYIOBAHHI MEPCOHAXIB, KOTP1 HaIiICHI
YUTAlbKUM JTOCBiOM. BusBII€HO, 10 10 HAWOIIBII MPOAYKTUBHUX HaJIeXaTh: 1)
YBEICHHS IHMepmeKCcmyalbHux 36 's3Ki6, iK1 yTBOPIOIOTh CBOEPIAHY MaIly Ui Iy TIBHUK
y CBIT JITEpaTypH; 2) HapamusHi ekcnepumernmu, 1Mo 30aradyroTh METaTEKCTyalbHUN
MPOCTIp TBOPIB 3a JOTIOMOTOI0 BCTABHHMX OIOBiJiel (JIUCTIB, IIOJACHHUKIB, OJIOTIB,
HOTATHUKIB), MPOMOHYIOTh HOBUM paKypc Ha MOAIl y TBOpI Uepe3 HECTaHJIapTHUM
BUOIp OMoBijlaya a00 3MIHY OIMOBIJHOTO PETICTPY, IE€MOHCTPYIOTh PETPOCIEKTUBHUIM
MOTJISA] Ha MO, SIK1 6e3MocepeTHhO HE € YACTUHOIO CIOXKETY, ajie BIUIMBAIOTh Ha HOTO
pO3TOpTaHHS TOIIO; 3) 3aCTOCYBaHHSA HAPAMEKCMYANbHUX — eleMeHmis, SKl
YBUPA3HIOIOTH MPOOIEMHO-TEMATHUHI aCHEKTH TBOPY, MOIIHOMIOIOTH JOCIHIKEHHS
nepcoHocdepr i CTBOPIOIOTH JOJATKOBI CMHCIIOBI BHMIpH ISl 1HTeprperarii; 4)
300paXeHHSI YUMAanHs K neppopmancy, TBOPUOTO aKTy UM IHTEPAKTUBHOI I'pH, IO Y
TBOpaxX HEPINKO TMOCTA€ E€IEMEHTOM KYJIBTYPHOI MPaKTUKH, POAWHHOTO PUTYyaIy, a
TaKOX CIIOCOOOM IHTEPIPETYBaTH MPOUYUTAHUN TEKCT 3a JOMOMOTOI0 TeaTpabHOT
MOBH.

Y TpetboMy pO3AUTI PO3POOJICHO THUIOJOTIIO TIEPCOHAXKIB-UYUTAUIB, SIKI
perpe3eHTOoBaH1 B Cy4acHIH TiTeparypi 1y aiteit Ta tonanTBa. ChopMoBaHO JB1 IpyIy
KpUTEpiiB, Tepia 3 SKUX 30CEPEIKyE yBary Ha BHBUCHHI CHEIU(DIKU UYUTAIBKUX
MPAKTUK 4Yepe3 MOJaHui y TBOP1 COIIAJIbHUI KOHTEKCT, HApaTUBHUI MOTEHIIAN Ta
MOJIEJIIOBaHHS YATAaHHS 3arayioM. [[pyra cdokycoBaHa Ha MOTUBAaLli i TpaHchopmallii
MEepPCOHAaXKa TiJ BIUIMBOM YHWTaHHA. BiAMOBITHO 10 3aMpOTNOHOBAHUX KPUTEPIiB
BHOKPEMJICHO YOTHUPH TUITH NEPCOHAKIB-UNTAYIB: 1) docnionuk — IEpCOHAK, KOTPOMY
MpUTAMaHHUN KPUTUIHUH MOTVIS Ha TPOYNTaHEe, HABUYKHU 1HTEPIpETallii, CXHIbHICTh
CTAaBUTU THUTAHHS MPO CBOI JKUTTEBI CUTYyaIlli 1 IIyKaTH BIJIMOBIJI B KHIXKaX; 2)
Matoymuii agmop — NepCcoHaX, KOTPUH ITi/1 BILIMBOM YUTAHHS PO3BUBAE CB1M TBOPUMI

MOTEHIIaI 1 TOYMHAE MMUCATU BIacHI TBOPH; 3) emnam — MEPCOHAXK, KOTPUH MEpeycimMm



IIyKae eMOIIIHHOTO 3B’SI3Ky 3 TEKCTOM Ta MEPCOHAKaMH, a TaKOXXK BiTdyBae pi3HHUN
CIEKTP €MOIIi} TiJ] BILTMBOM NPOYUTAHOTO; 4) uxoHaseys (nepghopmep) — MEPCOHAK,
KOTpUIl BUKOPUCTOBYE IHTEPAKTHBHI MIAXOAM 10 B3Aa€EMOAII 3 TEKCTOM, HEPIJIKO
3aTydarodu JI0 MPOIIeCy YUTaHHS MIMPOKE KOJIO IIEPCOHAXKIB.

[IpakTyHa wiHHICT pPOOOTH B TOMY, IO 1i HampamiOBaHHS MOXKHA
BUKOPUCTOBYBATH JUISI PO3POOKHM MpOTpaM HaBUAIBHHUX JUCIUIUIIH, TEMaTHYHUX
HAayKOBMX 3axOfiB, TypTKIB, YHTAIlbKUX KJIyOiB, HaBYaJIbHUX IIOCIOHHMKIB Ta
METOAMYHUX MaTepiaiiB. MUKIUCIUIUIIHAPHUM XapakTep IOCHIIKEHHS IO03BOJISIE
3aCTOCOBYBAaTH MOTO BHUCHOBKH B COIIOJIOTI] YMTAHHS, IEIaroriii, KyJIbTypOJIOTii,

010:110TEKO3HABCTBI, a TAKOX M1/l Yac BTIJICHHS KYJIBTYPHO-OCBITHIX IPOEKTIB.

KiarwuoBi cjoBa: ykpaiHChbKka XyAOXKHS JiTeparypa, CydacHa YKpaiHChbKa
JiTepaTypa AJid IiTed Ta IOHAITBa, YATAHHS, METaJiTepaTypa, aBTopeepeHIiiHICTb,
CTPYKTypa [epCOHa)xa, YNTa4-IUTHHA, CTOPUTEIIIHT, IHTEPTEKCTYaJIbHICTh, YNTALbKUN
neppopmaHc, Haparop, apXeTunHuil oOpa3, JYXOBHI IIIHHOCTI, JITepaTypHa Ka3ka,

(denTe31, MKIUCIMIUTIHAPHI CTYAIT AUTSIYO1 JTITepaTypH.



SUMMARY

Tetiana Mykhalchuk. The Phenomenon of Reading in Ukrainian Literature for
Children and Adolescents. — Manuscript of qualifying research paper.

Dissertation for attaining the Doctor of Philosophy degree in the specialty 035 —
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The Humanities. The National University of Ostroh Academy. Ministry of Education
and Science of Ukraine, Ostroh, 2025.

This dissertation provides a comprehensive analysis of the artistic representation
of reading as a sociocultural phenomenon in contemporary Ukrainian literature for
children and adolescents. The study characterizes the specificity of reader-character
construction and the functions of reading practices in light of metaliterary concepts,
with a focus on narrative and performative dimensions. It outlines the diversity of book
imagery as a significant artistic device that influences plot development dynamics, as
well as the library topos as a multispace that combines conventional and
unconventional functions within the fictional world.

This work is the first to introduce a corpus of contemporary Ukrainian children’s
literature texts into scholarly circulation as a source for investigating metaliterary
issues and develops a typology of reader-characters that accounts for the specificity of
their motivation and transformation under the influence of reading experience.
Considerable attention is focused on examining the interconnection between reading
and writing as processes, each of which impacts the development of young individuals’
creative potential. The study establishes that reading practices serve as a productive
instrument in forming the axiological worldview of children’s literature characters,
contributing to the development of their moral principles, ethical convictions, and life
priorities.

The first chapter focuses on presenting scholarly approaches to studying reading
discourse in the humanities. It establishes that within literary studies, comprehensive
research into this phenomenon dates back to the 20th century with its recognition as an
integral part of meaning-making alongside the categories of «author,» «text,» and

«reader.» Significant impetus for establishing the reading phenomenon as a literary



studies problem was provided by the works of Roland Barthes, Wolfgang Iser, and
Louise M. Rosenblatt. In Ukraine, valuable research material came from the scholarly
investigations of Pavlo Fylypovych, Ivan Franko, and Dmytro Chyzhevsky. In
contemporary scholarship, the contributions of Mariia Zubrytska are particularly
significant.

Today, important contributions to the development of reading culture in Ukraine
are made by civil society organizations, publishing initiatives, and state institutions,
among which the Ukrainian Book Institute plays a key role as the initiator of numerous
events, thematic sociological studies, and competitions supporting reading projects.
The demand for developing reading culture in Ukrainian society is growing, including
among parents and educators who are seeking effective ways to engage children in
reading activities.

These trends indirectly influence the emergence of reading themes in works for
children and adolescents. Authorial strategies for introducing reader-characters into the
fictional worlds of literary works and the diversity of ways they interact with the texts
they read encompass numerous experiments aimed at comprehending the role of books
and reading among other leisure activities in young people’s lives, as well as providing
opportunities to explore the literary process and mechanisms of artistic creativity in
general. This has particularly led to an appeal to the concept of metafiction, which
provides the necessary analytical framework for studying literary self-reflection and
methods of artistically modeling reading experience.

The second chapter is devoted to analyzing works of contemporary Ukrainian
literature for children and adolescents in narrative, metaliterary, and performative
dimensions. It establishes that the reading process serves as a significant factor in the
development of plot dynamics and contributes to the profound revelation of characters’
inner worlds in texts by Volodymyr Areniev, Halyna Vdovychenko, Sashko
Dermansky, Mark Livin, Oksana Lushchevska, Dzvinka Matiyash, Tania Postavna,
Halyna Tkachuk, Natalia Yasinovska, and others.

Significant attention is devoted to the image of the book, which is characterized
by multiplicity and a diversity of functions in the fictional world — as a portal between

worlds, family heritage, means of salvation, part of cultural patrimony, symbol of



power, and magical artifact. The library topos is separately characterized, which in
literary works often acquires features of heterotopia that accumulates different
temporal, cultural, and social dimensions. Depending on genre characteristics, the
library appears as a ritual of escape from everyday routine, a battlefield between good
and evil, a center of social consolidation, or a technologically complex virtual reality.

The specificity of authorial experiments in the artistic modeling of the reading
process and in constructing characters endowed with reading experience is analyzed.
It is revealed that the most productive approaches include: 1) introducing intertextual
connections as a kind of map or guide to the world of literature; 2) narrative
experiments that enrich the metatextual space of works through embedded narratives
(letters, diaries, blogs, notebooks), offer new perspectives on events in the work
through unconventional narrator selection or shifts in narrative register, demonstrate
retrospective views of events that are not directly part of the plot but influence its
development, etc.; 3) employing paratextual elements that highlight the thematic
aspects of the work, deepen the exploration of character spheres, and create additional
semantic dimensions for interpretation; 4) depicting reading as performance, a creative
act or interactive game that in literary works often appears as an element of cultural
practice, family ritual, as well as a way to interpret the read text through theatrical
language.

The third chapter develops a typology of reader-characters represented in
contemporary literature for children and adolescents. Two groups of criteria have been
formed, the first of which focuses on studying the specificity of depicting reading
practices through the social context presented in the work, narrative potential, and the
modeling of reading in general. The second focuses on the character’s motivation and
transformation under the influence of reading. According to the proposed groups of
criteria, four types of reader-characters are distinguished: 1) researcher — a character
characterized by a critical view of what is read, interpretation skills, and a tendency to
ask questions about their life situations and seek answers in books; 2) future author —
a character who, under the influence of reading, develops their creative potential and
begins writing their own works; 3) empath — a character who primarily seeks emotional

connection with the text, experiences emotions alongside the characters, and feels a



diverse spectrum of emotions under the influence of what is read; 4) performer — a
character who uses interactive approaches to text engagement, often involving a wide
circle of characters in the reading process.

The practical value of this work lies in the fact that its findings can be used for
developing curricula for academic courses, thematic scholarly events, reading circles,
reading clubs, textbooks, and methodological materials. The interdisciplinary nature of
the research also allows for the application of its conclusions in the sociology of
reading, pedagogy, cultural studies, library science, as well as in the implementation of

cultural and educational projects.

Key words: Ukrainian literature, contemporary Ukrainian literature for children
and adolescents, reading, metaliterature, self-referentiality, character structure, child
reader, storytelling, intertextuality, reading performance, narrator, archetypal image,
moral values, literary fairy tale, fantasy, multidisciplinary studies of children’s

literature.



